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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 


HUDDERSFIELD. 
CARDIFF. 
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Also at DUBLIN and 











THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on. Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL. 


In response to a widely expressed desire, a Supplement consisting of 3§ Anthems has now been issued. The Selection 
ineludes Special Anthems for Christmas, Easter, Harvest, Missionary, and other ogcasions. : 


A New “Speeial India Paper” Edition. 
Crown 8yvo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 68. nett, and upwards. 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 














PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, MANAGER, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this eolumn is 108, 6d. for 
1s insertions, 68. for 6 insertions, commencing at any time. 


R. C. WINTER COPPIN (Bass-Baritone).—For Ora- 
torios, Concerts, Recitals, P.S.A.’s, Musical Services, etc. 
—‘ Eskdale,” 17, Lyndnurst Drive, Leyton, N.E. 

Rk. WALTEK E, INGRAM (Tenor).—Oratorios, 
Ballads. A so Entertainer, Refined Recitals and Sketches. 
Church or Choir Concerts.--11. Zenoria Rd., kK. Dulwich,S. E. 

ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements fof special 

ical services,—The Pollard Elms, Upper Cietton, N.E. 


R. ARTHUR ROSE _ (Baritone), Soloist, 

Lewisham Congregatioval Church, for Oratorios, Musical 

pe Xe Vocal Recitals, etc, —~Addiess, 18, Rushey Green, 
attord, i. 


ISS ALICE RAINBIRD SMITH, Elocu- 

tionist, Recitals, Concerts, Special Services, &c. Reduced 

terms for Church work.—Address, 45, Khedive Road, Forest Gate, 

London, E. 

kK, ALEXANDER TUCKER (Bass), for Vocal 

Recitals, Concerts, Special Musical Services, etc., etc. 

ighly recommended by leading Free Church Ministers, Pros- 
pectus on application.—Address, Enfield, London, N. 


kK. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 24, Wallingford Avenue, North Kensington, W. 


R. G. F. BROADHEAD, A.Mus.T.C.L., teaches 
Harmony, Counterpoint, etc., by post, Preparation for 
Musical and Arts Exams. Beginners a speciality.—Brad!ord 

Road, Brighouse, Yorks. 
Please note Change of Address. 


mR. CC. DARNTON 


has reinoved from Hampstead to 


51, STATION ROAD, WEST FINCHLEY, LONDON, N. 


ISS LOUISE DUGDALE, Mus.B. (Dunelm.), 
A.Mus.T.C.L., teaches Harmony, Cpt., Canon, Fugue, 
etc., by post. Terms and su.cesses upon application. 

—Fairlawn, Sidcup, Kent. 

R. &, SIANLEY JONES, £.R.C.O, (Author ot 
‘Hints to R.C.O, Candidates,” 48 pp, with examples, pos t 
free, P.O. 1/7), coaches specially for R.C.O. Diplomas. 64, 

Montgomerie Road, Southsea 


FOR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel ot ffective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


Four PRIZES of £3 each for Festival Hymn 


Tunes.—Manchester Sunday School Union.—For conditions 
write to F. S, Fitton, Benga! Street, Manchester. 


RGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 
three-manual organs,—London Academy of Music (formerly 
London Organ School), a2, Princes Street, Cavendish | Square. 
Close to Oxford Circus Tube Station, Buses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Keard. Tubular pneumaticaction ; blown 

Hf hydraulic power. Terms rs, per hour, inclusive.—Apply, Rev. J. 

=~ qenatpaaes, M.A., Baptist Church House, Southampton 
ow, W.C, 


Positive ORGANS.—650 in use all over the 
world, Prices from £50. THE Pipe Organ for Church or 


Home. Read new Booklet, tree from Positive Organ Co., 
Ltd,, Mornington Crescent, London. 
























































NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Bstablished 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Sdecifications, Estimates, Designs, and Testimonsals 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


FIELO;: LONDON: GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers, 


Suffolk Road, and 
Fornham Street Adam St. (Strand). Bath Street. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, ongees for every descrip- 
tion of orchestral music, The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 














ONGS OF SCOTLAND, with Sol-fa Notation, over 
200 of the best Scottish Songs. Published at 9d,, 
offered at 3d,, post 4d.—“ Musical Journal” Office, 22, 
Paternoster Row, E,C, 
y= TRAINING by the only Natural Method, The 
Secret of the marvellous success of Sims Reeves and Jenny 


Lind. Those wishing to improve their Singing should con- 
sult Rev, Cheries Gib, 162, Buckingham Palace Koad, S.W. 








JUST PUBLISHED. 


TWO NEW ORGAN PIECES 
By HERBERT A. FRICKER 
(City Organist, Town Hall, Leeds ). 
1. CANTILENE NUPTIALE, 
2. SCHERZO SYMPHONIQUE. 
Sample copies sent post free, 18, 6d, each. 
London: BEAL, STUTTARD & CO., 231, Oxford Street, W. 











NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


TTS SO 


Organs bulit with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved prinoiple. 





ficati d Estimates for New Organs, Ba- 
— langemente, Repairs, oe, vent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 


First-class Tuners sent to all parts of the Country, 
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19, Ferdinand Street. London, N.W. 
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VANN LECTURE ON 






ORGAN- 
BLOWING. 


By HUGH SWANTON. 


Third Edition. 17th Thousand. 
24 pages. - 15 Illustrations 
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A Complete Text Bouk on Organ-blowing. Sent Free on reques’. 


THE KINETIC-SWANTON Co. its. 


The Greatest Organ-biowing Business in the World, 


84, LEADENHALL ST., LONDON, E.C., 
And KINETIC WORKS, LINCOLN. 








LONDON COLLEGE OF MUSIC 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - 





His Grace the Duxe or Lzeps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Hotes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1907. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, -and all branches of Music, will be held in London 
and at 400 Provincial wes in JuLY (JuNeE for Scotland 
and Ireland), when Certificates will be granted to all successful 
candidates. 

SYLLABUS for 1997, together with Annual Report, may be had 
of the Secretary. 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take 
place in June, July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
also Local School Centres. Particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. 

In the Educational Department, students are received and 
trained under eminent Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for leachers and others is held at Easter, August, and Christmas. 


T. WEEKES HOLMES, Secretary. 





A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/98.—Devotional. | Musical Times 1/1/90.—Admirabie. 
Musical Opinion, 1/2/98.—Fine. | Musical Standard, 3/398,.—Pleasing. 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & O09. 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
‘In the beginning ” (Christmas Anthem) Four Voices 3d, 





‘‘ Arise, shine for thy light is come” (do.) ... ... 3d. 
Do. do. do, Tonic Sol-fa 13d. 
ss] will magnify Thee” ee gs .» 3d. 
Do. do. Tonic Sol-fa Ud. 





FIVE SETS OF CHRISTMAS CAROLS. 


Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 


Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 


NOVELLO & COMPANY, 





LONDON. 





ANTHEMS FOR HARVEST. 


“Thou Shalt Keep the Feast of Harvest.” With 
Soprano Solo, (Prise Anthem.) By PERCY E, FLETCHER. 
O.N., 3d. ; Tonic Sol-fa, 2d. 

Thou Crownest the Year with Thy Coodness. (7rize 
Anthem.) by ARTHUR BERRIDGE, O.N., 2d.; Tonic 
Sol-ta, 1d. 

The Gl of the Lord. (Prize Anthem.) 
DARNTON. Price 2d. Tonic Sol-fa, 1d, 


Let the Earth bring forth Crass. (Prize Anthem.) 
By ARTHUR BERRIDGE, Price 2d. Tonic Sol-fa; 1d. 


Because the Lord thy Cod. (/rize Anthem.) By W.H. 
MAXFIELD, Mus, Bac. Price 14d. 


By C. 


“MUSICAL JOURNAL” OFFICE, 





“Praise the Name of the Lord your Cod.” 
ALLANSON BENSON. 0O.N., 3d.; Sol-fa, rd. 


“Thou, 0 Cod, art Praised.” By G. RAYLEIGII 
VICARS. O.N., 2d. ; Sol-fa, 1d. 


Fear Not, O Land. (Prize Anthem.) By ARTHUR 
BERRIDGE, Price 14d. 


By J. 


Praise the Lord, 0 Jerusalem. 


Price ad. 


‘Sing to the Lord.” By J. ALLANSON BENSON. 
O.N.,, ad. ; Tonic Sol-fa, 1d. 


By C. DARNTON, 


22, Paternoster Row, London, E.C. 
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ORATORIOS, ETC., BY GEO. SHINN, MUS. BAC. CANTAB. 


TENTH THOUSAND, 


HARVEST THANKSGIVING CANTATA 


For Solo Voices (S.A.T.B.), Choir and Congregation. 
Orchestral Parts published. 





Paper Covers, 1s.; Paper Boarde, ts. 6d.; Sol-fa Edition, 6d 


‘(A well-written and useful church cantata. The solos are tune- 
ful and interesting, and the chorus work bold and effective. It is 
in Mr, Shinn's best style, which is giving it credit for consider- 
able musicianship.”—J.S.4/. Journal. 


Harvest Anthem: ‘‘Let the people praise Theo.” 
Harve.t Hymn: * We plough the fields.” 
(Arranged with free Organ accompaniment.) 


Published together, price 2d. 


“LAZARUS OF BETHANY.” 


Price 28. ; Box=rds, 26. 6d. ; Cloth, 3s. 6d. Sol-fa, 1s. 

“Mr, Shinn has the happy kaack ot writing ;opular music, 
which is at the same time thoroughly good, and free from serious 
difficulties. The quartet, ‘Blessed are the Dead,’ is really 
charming.”—Nonconformist Musical Journal. 


“THE CAPTIVES OF BABYLON.” 


20th Thousand. Price 2s.; Boarde, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 
‘‘In our judgment no better work of the kind has been 
published."—F ree Methodist. 
“The libretto is well chosen, . With regard to the music, 
we leel we can hardly doit justice. | ° Where all is so good it is 
cifficult to mention any sy ecial numbers.” — United Service Gazette. 











NEW CANTATA. (Just published.) 


For Solo Voices (8.A.T.B.) and Chorus. 


“THE TREASURES OF THR DEEP.” 


Inscribed to Sir F. BRIDGE, M.V.0., Mus. Doo. 
Price 1s. Sol-fa, 6d. 

‘The words are by Mrs. Hemans, and they have teen well set 
to music by Mr. Shinn. The choruses are broad and effective, 
and the solos are melodious and not difficult, The work will 
prove interesting to both singers and audience.”—J/usical Journal, 





London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 


HIGHBURY VOLUNTARIES 


Fourteen org nal Composiions by ARTHUR 
BERRIDGE, for H rmonium or American Organ. 
Suitable for Opening and Closing Vo untaries, 
Interiudes, etc, anu ———s two effective 
“Marches.” Price ONE SHILLING; Specimen 
Copy, post free, 8d. 


“MUSICAL JOURNAL,” OFFICE, 
22, Paternoster Row, London, E.C, 














A NEW CANTATA | 


i SA 


J. ALLANSON BENSON, 


ENTITLED 


Che Nativity of Christ. 


FOR SQLO YOICES AND CHORUS. 





A Performance of above was given at the CRYSTAL 
PALACE on June 22nd, by a Choir of 300 voices, 
conducted by tne Composer. 





O.N., 1/6; Sol-fa, 8d. 





“MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, E.C. 


D PRARSE GOD IN Hs HOLINESS 


BASS SOLO, DUET & CHORUS. 


BY 


J. ALLANSON BENSON. 








‘““MUSICAL JOURNAL” OFFICE, 22,’ Paternoster 
Row, E.C. 


CHOIRMASTERS 


desirous of introducing 


The Musical Journal 


to members of their Choir may have a parcel of 
copies sent them 


FREE 


by giving name of Choir and number of members, 








All applications to be made to 
THE PUBLISHER, “ Musical Journal,” 
22, Paternoster Row, London, E.C. 





For Harvest Services, 1907. 





CANTATAS. 


By J. ALLANSON BENSON. 
PRAISE THE NAME OF THE 
LORD YOUR GOD. 

FOR SOPRANO AND CHORUS. 
Old Notation, 6d.; Tonio Sol-fa, 4d. 





By ARTHUR BERRIDGE. 
A HARVEST SONG 
OF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 
Hymns for congregation. (Time occupied, half hour.) 

Both Notations, 6d. net. Words only, 4/- per 130 net. 


SAMPLE COPIES, Post Free; 4 stamps each. 
“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 
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Tue Nonconformist Choir Union Festival at the 
Crystal Palace on the 22nd ult. showed distinct 
signs of increased activity and enthusiasm in 
.the work of the Union. The choir was the 
largest for eleven years, and in fact was almost 
as large as in the days of ‘‘ cheap fares ’’ for 
singers from the North and Midlands. The 
tone was fine, though, as usual in choirs of such 
large dimensions, a little more attention to p’s 
and pp’s “would have been an improvement. 
Unfortunately a cloud hung over the Committee 
owing to the fact that the esteemed secretary, 
Mr. Berridge, had been somewhat suddenly 
attacked by an internal complaint which necessi- 
tated an operation that day. 
++++ 

We must offer our congratulations to the 
London Sunday School Choir on the success. of 
their festival. The juvenile and adult choirs 
both did exceedingly well. The programme 
arranged for the latter was certainly an 
ambitious one—almost to the point of serious 
risk. But the singers got through very credi- 
tably, and their performance was much enjoyed 
by a large audience. 
+o++ 

That music is elevating is an undisputed fact. 
We are therefore glad to know that with the 
consent of the Home Secretary, the Brixton 
Oratorio Society occasionally give selections 
from well-known works in Brixton Prison. At 
one of the performances, it is said, some of the 
prisoners were greatly moved by the rendering 
of ‘* But the Lord is mindful of His own,’’ and 
‘“O rest in the Lord.’’ We hope this new 
movement will spread. 

++++ 

Much has appeared in the newspapers lately 

about very high fees being offered to operatic 
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and other singers. In.a County Court action at 
Shoreditch the other day a young man who 
sings under a stage name was asked how much 
he got for his singing. His reply was “‘ Per- 
haps a shilling a monta’’! As the judge drily 
remarked, ‘‘ That was not a Caruso price.” 
But perhaps it was as much as he was worth. 
+oo+ 

Congratulations to Mr. and Mrs. John Brins- 
mead on the seventieth anniversary of their 
wedding. The King sent a kindly message, 
and from other quarters congratulations were 
numerous and cordial. At the gathering of 
friends and employés it was announced that 
Mr. Brinsmead had decided to found a Thrift 
Society in connection with his firm, and to pre- 
sent the sum of £1,000 to start the fund. In- 
terest would be paid at the rate of 2} per cent. 
per annum on every completed five shillings 
subscribed in the society. Miss Brinsmead is 
so convinced of the success of the scheme that 
she promises at the end of five years to present 
another £1,000 to be distributed in bonuses to 
the subscribers. Mr. Brinsmead handed cheques 
for £10 each to twenty-four of those who had 
been longest with the firm. 


+++ 

Do different voices suggest different colours ? 
Mrs. Northesk Wilson affirms that they do, 
and she says that Melba’s voice is a ‘‘ high 
blue splashed occasionally with purple,’’ that 
the voice of Mr. Forbes Robertson is ‘‘ violet, 
speckled with green,’’ and that the singing 
voice of Madame Gomez suggests orange. 
Benjamin Lumley, formerly director of Her 


. Majesty’s Theatre, in a work he published in 


1864, says that Patti’s voice was a light and 
dark drab, with occasional touches of coral; 
Mario’s was a beautiful violet, more like satin 
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than velvet; Sims Reeves’s was a golden 
brown, something like shot silk. ‘‘ Tamberlik, 
a carmine, but unequal, on some notes the 
colour very strong and on some notes scarcely 
any at all. The voice like’a cannon when fired; 
a flash succeeded by haziness, but the flash very 
brilliant whilst it lasts.’’ 
++o4 


A ‘‘ Problem of Conduct’’ is given every 
week in The British Weekly. The following 
appeared in a recent number :— 

Mr. King is organist to the church in a country 
town. The congregation is poor, and Mr. King 
gives his services for nothing. He is a very con- 
ceited man, and plays very erratically. Many 
members of the congregation, and especially the 
choir, fee] that the musical part of the service is 
completely spoiled owing to Mr. King’s vagaries in 
selecting unpopular hymns and playing them too 
slowly. Mr. King is very hutty, and cannot take 
the least hint. But he means well, and there is no 
one else able to take his place. What should the 
people do? 

The prize was awarded to a minister for the 
following reply :— 

“Tt is the privilege of the preacher who has the 
conduct of the service to select the hymns, and if 
he has any regard for the unity of the service, he 
will do so. If, however, he has not been accus- 
tomed to exercise this right, he should begin to do 


so at once, and should avoid giving offence by 
occasionally consulting the organist as to hymns 
and tunes that are familiar. He might also give 
Mr. King a word of praise when a hymn goes with 
a swing, and encourage others to do the same. The 
erratic playing will not cease so long as the air is 
full of carping criticism. It will come to an end 
soonest under the influence of tactfully spoken and 
appreciative words.” 

The last two sentences, at least, appear to us 
to be full of good common sense, and if the ad- 
vice therein given was generally followed 
many an unpleasant rupture between organist 
and congregation would be prevented. 

+++ 

The finances at Southwark Cathedral seem to 
be in a very poor way, and unless large sub- 
scriptions are shortly forthcoming, the ex- 
penses will have to be cut down. In that case 
the musical services will be the first to suffer, 
and the daily choral services will be dropped. 
We hope funds will be forthcoming to avoid so 
serious a change. 

+++ 


Our publisher asks us to state that copies of 
the supplement in this issue—which will prove 
a very acceptable harvest anthem to many 
choirs—may be obtained at the office of the 
JOURNAL, 22, Paternoster Row, E.C. 





Passing Notes. 


I HAVE had more than one letter from readers 
of the JOURNAL regarding my remarks about the 
choosing of hymns in harmony with the sermon. 
“Such a practice,” says one sympathetic correspon- 
dent, “often degenerates into a nuisance. It fre- 
quently happens with me that I have five long 
metre hymns in the morning, and four common 
metres in the evening, with perhaps one short 
metre. Think what a nuisance that is to the poor 
organist who has to choose the tunes—and just be- 
cause the parson wants the hymns to be in harmony 
with the sermon!” This correspondent, a Baptist 
Church organist, goes on: “We have a glorious 
collection of 1,200 odd hymns, some hundreds of 
which we never have to sing. I am convinced that 
during the six years I have held my present 
appointment, we cannot have used more than about 
sixty out of the whole 1,200. Apart from that, as 
if there were not a sufficient number of hymns in 
our book, one Sunday in every month we must 
have the congregation shrieking Sankey’s hymns; 
and the anthem on that night is now, I believe, to 
be left out in order that more Sankey may be 


sung.” 


My correspondent’s plaint will strike a sympa- 
thetic chord in the breast of many an organist and 
choirmaster. The difficulties of keeping together 
a choir in the average Nonconformist Church with 
small means are already serious enough, without 
being added to quite unnecessarily. A choir will 


not attend regularly to sing through a monotonous 
service “in harmony with the sermon”; to sing 
music, Sankey or other, that is distasteful to them, 
especially if the anthem, the choir’s particular 
property, is cut out to make room for more of the 
distasteful material. My correspondent, the Baptist 
organist, thinks it is too much to hope that 
organists will ever be allowed to choose all the 
hymns preceding the sermon. Perhaps it is. There 
are too manyunmusical parsons about, and they may 
be alarmed at the thought of such things happen- 
ing as occurred at a recent wedding, when the 
bridegroom asked that the hymn might be “O 
Love, that will not let me go.” 


My friend, Mr. James Love, author of “Scottish 
Church Music,” has shown me an interesting letter 
which he received (in 1890) from Alexander Ewing, 
the composer of the well-known tune for “ Jerusa- 
lem, the Golden.” Ewing calls it “ my little boyish 
tune.” ‘He says he was abroad, in a distant part 
of the globe, when the tune first appeared in 
“Hymns A. and M.” in 1861, and “it was pub- 
lished without reference to me.” It was written, 
he goes on to tell, not for “ Jerusalem, the Golden,” 

, but for that portion of Dr. Neale’s translation of 
the same Latin hymn, beginning “For thee, oh 
dear, dear country.” Moreover, it was written in 
three-four time ; and the composer adds his opinion 
that “the alteration of the rhythm has very much 
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vulgarised my little tune. It now seems to me a 
good deal like a polka. I hate to hear it.” In 
another letter, written by Mr. William Carnie, 
the editor of the “Northern Psalter,” in January, 
1891, I read: “Colonel Ewing was in Aberdeen 
lately burying a relative. I feel rather pleased at 
having been the means of making the true author 
of ‘Ewing’ obtain his just honours.” This refers 
to the fact that Mr. Carnie was the first to point out 
the real composer, the famous tune having always 
been erroneously ascribed to a relative of the com- 
poser, Bishop Ewing of Argyle. 

I have written before, though not so exhaustively 
as I might have written, about music and matri- 
mony. It is a subject I rather fancy, somehow. I like 
to know how all geniuses get on with their wives. 
My own conviction is that geniuses shouldn’t have 
wives at all; they ought to be satisfied with a house- 
keeper, like Beethoven and Brahms. A reader of 
the JOURNAL has come across a “ veiled reference ” 
to Tschaikowsky’s matrimonial troubles, and he 
asks me what is beneath the reference. He did not 
know, he says, that Tschaikowsky was married at 
all. Yes, Tschaikowsky had a wife, but very few, 
even of his friends, knew it. The announcements 
of his death were issued by his sisters; the widow 


was not present at the funeral; and it was only 
when the will was opened that a widow was really 
known to exist. 


Tschaikowsky was married at Moscow in 1877. 
Unfortunately, he was not made to be a married 
man. He had not the disposition to bear and for- 
bear, so necessary to the domestic yoke; and hence 
the little romance ended shortly in a separation. 
The precise ground for this catastrophe no one 
can tell—at least no one has told. The widow 
Says jt was because “outside influences” made the 
composer believe that “marriage was death to his 
genius.” He patted with his wife at the railway 
station, and the last words she had from him were: 
“Now go! God be with you!” So like a genius! 
In the recently-translated Life, by the composer’s 
brother, the unhappy marriage business is very 
lightly touched on. No doubt there are family 
reasons on both sides why the full truth should not 
be known yet. Tschaikowsky, it is at least well to 
remember, had a curious mental malady, if it may 
be called so, that never left him. Fearful depres- 
sions and forebodings seem to have followed him 
all his life. But that is just why we have the 
“Pathetic” Symphony, of course. There are com- 


yensations in all things. 
E g J. CUTHBERT HADDEN. 





Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus. Doc., TRINITY UNIVERSITY, TORONTO ; 
F.R.C.O.; L.Mus.T.C.L.; L.Mus.L.C.M. 


(Author of “The Student’s Harmony,” “The Organ Parts of Mendelssohn’s Choral Works,” etc., etc.) 


OF musicians born in the month of July the 
greatest was undoubtedly Christoph Willibald 
Gluck (1714-1787), the Viennese operatic composer, 
whose principal works were produced in Paris 
under the patronage of the ill-fated Marie 
Antoinette. Gluck’s guiding principle in composi- 
tion—a principle which, in spite of great opposi- 
tion, he carried out in all his best works, and which 
is aS appropriate to the twentieth century as to the 
eighteenth—was, as summarised by Dr. Theodore 
Baker, that “the true mission of music is to second 
the poetry by strengthening the expression of the 
sentiments, and increasing the interest of the situa- 
tions.” Other Continental musicians born in July 
were Marcello, the old Venetian church composer ; 
Neukomm, the German organist, a great favourite 
in England before the arrival of Mendelssohn ; 
Arenksy, of the Russian school of composition ; 
Chrysander, the founder of the German Handel 
Society; the editors and theorists, Gevaert and 
Riemann; the French operatic composers, Adam 
and Offenbach ; the pianists, Sophie Menter, Agnes 
Zimmermann, Oscar Beringer, and Vladimir de 
Pachmann ; the violinists, Kubelik and Wieniawski ; 
and the lady vocalists, Grisi, Tietjens, and Viardot- 
Garcia. The list of English musicians for this 
month includes Dr. Crotch (“Tuneful Harry ”), 
at one time Professor at Oxford; Sir H. Oakeley, 


the former Professor at Edinburgh; Pelham Hum- 
phrey, of “Grand Chant” and poSt-Restoration 
fame; Rev. W. Jones, the composer of the hymn- 
tune “St. Stephen”; the cathedral organists, 
George Cooper and Dr. Hodges; Onslow, the 
writer of chamber music; Field, the originator of 
the pianoforte Nocturne ; and Liza Lehmann (Mrs. 
Bedford), the vocalist and song writer. If not of 
premier rank these names are Such as no faithful 
record of English music could venture to ignore. 

The usurpation of cathedral organ appointments 
by clerical amateurs, to which I alluded, in my 
notes for the month of May, is a subject which has 
received considerable attention and almost univer- 
sal condemnation from all sorts and conditions of 
writers in the musical press. Dr. C. W. Pearce 
says, “It can only be juggling with words to pre- 
tend for one moment that the long hours of prac- 
tice necessary for the acquirement of decent 
technique in organ-playing can be considered as 
an essential part of any priest’s duty.” Not satisfied 
with inveighing against the impropriety of a 
“priest” holding a cathedral organ appointment, 
Dr. Pearce carries the war into the enemy’s 
country by challenging the frequent bestowal of 
these appointments upon very young and inex- 
perienced practitioners. He says, “I have 





ree ee 


eT 


a 


nina Sa 





100 THE MUSICAL JOURNAL. 





[JULY, 1907. 





than velvet; Sims Reeves’s was a golden 
brown, something like shot silk. ‘‘ Tamberlik, 
a carmine, but unequal, on some notes the 
colour very strong and on some notes scarcely 
any at all. The voice like’a cannon when fired; 
a flash succeeded by haziness, but the flash very 
brilliant whilst it lasts.’’ 
+++ 

A ‘Problem of Conduct’’ is given every 
week in The British Weekly. The following 
appeared in a recent number :— 

Mr. King is organist to the church in a country 
town. The congregation is poor, and Mr. King 
gives his services for nothing. He is a very con- 
ceited man, and plays very erratically. Many 
members of the congregation, and especially the 
choir, feel that the musical part of the service is 
completely spoiled owing to Mr. King’s vagaries in 
selecting unpopular hymns and playing them too 
slowly. Mr. King is very huftty, and cannot take 
the least hint. But he means well, and there is no 
one else able to take his place. What should the 
people do? 

The prize was awarded to a minister for the 
following reply :— 

“It is the privilege of the preacher who has the 
conduct of the service to select the hymns, and if 
he has any regard for the unity of the service, he 
will do so. If, however, he has not been accus- 
tomed to exercise this right, he should begin to do 


so at once, and should avoid giving offence by 
occasionally consulting the organist as to hymns 
and tunes that are familiar. He might also give 
Mr. King a word of praise when a hymn goes with 
a swing, and encourage others to do the same. The 
erratic playing will not cease so long as the air is 
full of carping criticism. It will come to an end 
soonest under the influence of tactfully spoken and 
appreciative words.” 

The last two sentences, at least, appear to us 
to be full of good common sense, and if the ad- 
vice therein given was generally followed 
many an unpleasant rupture between organist 
and congregation would be prevented. 

++++ 

The finances at Southwark Cathedral seem to 
be in a very poor way, and unless large sub- 
scriptions are shortly forthcoming, the ex- 
penses will have to be cut down. In that case 
the musical services will be the first to suffer, 
and the daily choral services will be dropped. 
We hope funds will be forthcoming to avoid so 
serious a change. 

++++ 

Our publisher asks us to state that copies of 
the supplement in this issue—which will prove 
a very acceptable harvest anthem to many 
choirs—may be obtained at the office of the 
JOURNAL, 22, Paternoster Row, E.C. 





Passing Notes. 


I HAVE had more than one letter from readers 
of the JOURNAL regarding my remarks about the 
choosing of hymns in harmony with the sermon. 
“Such a practice,” says one sympathetic correspon- 
dent, “often degenerates into a nuisance. It fre- 
quently happens with me that I have five long 
metre hymns in the morning, and four common 
metres in the evening, with perhaps one short 
metre. Think what a nuisance that is to the poor 
organist who has to choose the tunes—and just be- 
cause the parson wants the hymns to be in harmony 
with the sermon!” This correspondent, a Baptist 
Church organist, goes on: “We have a glorious 
collection of 1,200 odd hymns, some hundreds of 
which we never have to sing. I am convinced that 
during the six years I have held my present 
appointment, we cannot have used more than about 
sixty out of the whole 1,200. Apart from that, as 
if there were not a sufficient number of hymns in 
our book, one Sunday in every month we must 
have the congregation shrieking Sankey’s hymns; 
and the anthem on that night is now, I believe, to 
be left out in order that more Sankey may be 


sung.” 


My correspondent’s plaint will strike a sympa- 
thetic chord in the breast of many an organist and 
choirmaster. The difficulties of keeping together 
a choir in the average Nonconformist Church with 
small means are already serious enough, without 
being added to quite unnecessarily. A choir will 


not attend regularly to sing through a monotonous 
service “in harmony with the sermon”; to sing 
music, Sankey or other, that is distasteful to them, 
especially if the anthem, the choir’s particular 
property, is cut out to make room for more of the 
distasteful material. My correspondent, the Baptist 
organist, thinks it is too much to hope that 
organists will ever be allowed to choose all the 
hymns preceding the sermon. Perhaps it is. There 
are too manyunmusical parsons about, and they may 
be alarmed at the thought of such things happen- 
ing as occurred at a recent wedding, when the 
bridegroom asked that the hymn might be “O 
Love, that will not let me go.” 


My friend, Mr. James Love, author of “ Scottish 
Church Music,” has shown me an interesting letter 
which he received (in 1890) from Alexander Ewing, 
the composer of the well-known tune for “ Jerusa- 
lem, the Golden.” Ewing calls it “ my little boyish 
tune.” ‘He says he was abroad, in a distant part 
of the globe, when the tune first appeared in 
“Hymns A. and M.” in 1861, and “it was pub- 
lished without reference to me.” It was written, 
he goes on to tell, not for “ Jerusalem, the Golden,” 

, but for that portion of Dr. Neale’s translation of 
the same Latin hymn, beginning “For thee, oh 
dear, dear country.” Moreover, it was written in 
three-four time ; and the composer adds his opinion 
that “the alteration of the rhythm has very much 
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vulgarised my little tune. It now seems to me a 
good deal like a polka. I hate to hear it.” In 
another letter, written by Mr. William Carnie, 
the editor of the “Northern Psalter,” in January, 
1891, I read: “Colonel Ewing was in Aberdeen 
lately burying a relative. I feel rather pleased at 
having been the means of making the true author 
of ‘Ewing’ obtain his just honours.” This refers 
to the fact that Mr. Carnie was the first to point out 
the real composer, the famous tune having always 
been erroneously ascribed to a relative of the com- 
poser, Bishop Ewing of Argyle. 

I have written before, though not so exhaustively 
as I might have written, about music and matri- 
mony. It is a subject I rather fancy, somehow. I like 
to know how all geniuses get on with their wives. 
My own conviction is that geniuses shouldn’t have 
wives at all ; they ought to be satisfied with a house- 
keeper, like Beethoven and Brahms. A reader of 
the JOURNAL has come across a “ veiled reference ” 
to Tschaikowsky’s matrimonial troubles, and he 
asks me what is beneath the reference. He did not 
know, he says, that Tschaikowsky was married at 
all. Yes, Tschaikowsky had a wife, but very few, 
even of his friends, knew it. The announcements 
of his death were issued by his sisters; the widow 


was not present at the funeral; and it was only 
when the will was opened that a widow was really 
known to exist. 


Tschaikowsky was married at Moscow in 1877. 
Unfortunately, he was not made to be a married 
man. He had not the disposition to bear and for- 
bear, so necessary to the domestic yoke; and hence 
the little romance ended shortly in a separation. 
The precise ground for this catastrophe no one 
can tell—at least no one has told. The widow 
says it was because “outside influences” made the 
composer believe that “marriage was death to his 
genius.” He patted with his wife at the railway 
station, and the last words she had from him were: 
“Now go! God be with you!” So like a genius! 
In the recently-translated Life, by the composer’s 
brother, the unhappy marriage business is very 
lightly touched on. No doubt there are family 
reasons on both sides why the full truth should not 
be known yet. Tschaikowsky, it is at least well to 
remember, had a curious mental malady, if it may 
be called so, that never left him. Fearful depres- 
sions and forebodings seem to have followed him 
all his life. But that is just why we have the 
“Pathetic” Symphony, of course. There are com- 


yensations in all things. 
. 8 J. CUTHBERT HADDEN. 





Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus. Doc., TRINITY UNIVERSITY, TORONTO ; 
F.R.C.O.; L.Mus.T.C.L. ; L.Mus.L.C.M. 


(Author of “The Student’s Harmony,” “The Organ Parts of Mendelssohn’s Choral Works,” etc., etc.) 


OF musicians born in the month of July the 
greatest was undoubtedly Christoph Willibald 
Gluck (1714-1787), the Viennese operatic composer, 
whose principal works were produced in Paris 
under the patronage of the ill-fated Marie 
Antoinette. Gluck’s guiding principle in composi- 
tion—a principle which, in spite of great opposi- 
tion, he carried out in all his best works, and which 
is aS appropriate to the twentieth century as to the 
eighteenth—was, as summarised by Dr. Theodore 
Baker, that “the true mission of music is to second 
the poetry by strengthening the expression of the 
sentiments, and increasing the interest of the situa- 
tions.” Other Continental musicians born in July 
were Marcello, the old Venetian church composer ; 
Neukomm, the German organist, a great favourite 
in England before the arrival of Mendelssohn ; 
Arenksy, of the Russian school of composition ; 
Chrysander, the founder of the German Handel 
Society; the editors and theorists, Gevaert and 
Riemann; the French operatic composers, Adam 
and Offenbach ; the pianists, Sophie Menter, Agnes 
Zimmermann, Oscar Beringer, and Vladimir de 
Pachmann ; the violinists, Kubelik and Wieniawski ; 
and the lady vocalists, Grisi, Tietjens, and Viardot- 
Garcia. The list of English musicians for this 
month includes Dr. Crotch (“Tuneful Harry ”), 
at one time Professor at Oxford; Sir H. Oakeley, 


the former Professor at Edinburgh; Pelham Hum- 
phrey, of “Grand Chant” and _post-Restoration 
fame; Rev. W. Jones, the composer of the hymn- 
tune “St. Stephen”; the cathedral organists, 
George Cooper and Dr. Hodges; Onslow, the 
writer of chamber music; Field, the originator of 
the pianoforte Nocturne ; and Liza Lehmann (Mrs. 
Bedford), the vocalist and song writer. If not of 
premier rank these names are*such as no faithful 
record of English music could venture to ignore. 

The usurpation of cathedral organ appointments 
by clerical amateurs, to which I alluded, in my 
notes for the month of May, is a subject which has 
received considerable attention and almost univer- 
sal condemnation from all sorts and conditions of 
writers in the musical press. Dr. C. W. Pearce 
says, “It can only be juggling with words to pre- 
tend for one moment that the long hours of prac- 
tice necessary for the acquirement of decent 
technique in organ-playing can be considered as 
an essential part of any priest’s duty.” Not satisfied 
with inveighing against the impropriety of a 
“priest” holding a cathedral organ appointment, 
Dr. Pearce carries the war into the enemy's 
country by challenging the frequent bestowal of 
these appointments upon very young and inex- 
perienced practitioners. He says, “I have 
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examined, time after time, the ‘conditions of 
appointment’ issued by various Deans and 
Chapters. What is the kind of person they ask 
for? A youth under thirty, with the power of 
managing boys! Cricketing would seem to be a 
better recommendation than contrapuntal skill, and 
football than pedalling.” From which it would 
appear that there are other departments of profes- 
sional life, besides that of the Free Church ministry, 
in which a man is passing old at forty. 





Dr. Madeley Richardson, the organist of South- 
wark Cathedral, has written a work on “ Modern 
Organ Accompaniments,” which has met with 
2 rather mixed reception from the majority of 
musical critics. Thus one reviewer regards some 
of the author’s examples of varied hymn-tune 
accompaniments as “vulgar distortions, nothing 
short of repulsive,” while another notes with plea- 
sure Dr. Richardson’s condemnation of “the taper- 
ing-off process to which some players subject every 
ending” of a hymn-tune, chant, or response, and 
quotes with evident satisfaction the author's state- 
ment to the effect that “there is no analogy for 
such a mannerism in any other department of 
music.” This, I venture to think, is too sweeping 
a statement to be absolutely accurate. Surely the 
final chords of Tchaikovsky’s Pathetic Symphony, 
or the final bass notes of, say, the Largo from 
Beethoven’s Pianoforte Sonata in D, Op. 10, No. 3, 
or of Mendelssohn’s delightful Scherzo in E minor, 
Op. 16, No. 2, are but practical expressions, in 
the idiom of the orchestra and the pianoforte re- 
spectively, of what the critic above quoted so 
unelegantly terms, “the tapering-off process”? 





But why this feverish anxiety to make the treat- 
ment of the organ conform to that of the orchestra? 
Is not the organ the king of instruments? And if 
so, even if we are too democratic to believe that the 
king can do no wrong, we must at least allow him 
some freedom and originality of speech and action. 
But in this controversy, as in many others, safety 
lies in a middle course. Says Dudley Buck, “ The 
custom of slightly prolonging the pedal note at the 
close of a piece seems to be justified on the ground 
that it is satisfactory to the ear to hear, at the 
last moment, the fundamental tone upon which the 
piece has been built up. On the other hand, multi- 
tudes of examples might be cited where abruptness 
of close is precisely the effect to be sought for. A 
realising sense of varying conditions—in a word, 
good taste—governs the use of means.” These are 
words of wisdom, although from a Yankee pen. 
What our churches need in the matter of organ 
accompaniments is not conformity to a common 
standard of procedure, much less conformity to an 
Anglican or any other tradition, but the exercise of 
the spirit of good taste—the spirit which, artis- 
tically speaking, “ giveth life.” 





“Since its publication in September, 1869, 
365,000 copies have been sold, exclusive of the 
Tonic Sol-Fa edition, and of insertions in collee- 


tions of anthems, special service books, etc.” This 
is the record of Dr. Bunnett’s popular Evening 
Service in -F. This well-known Magnificat and 
Nunc Dimittis was, after rejection by the pub- 
lishers, issued as author’s property, a course which 
the composer naively remarks he has had “no 
cause to regret.” Whether the publishers who re- 
jected the MS. share in this feeling is more than 
doubtful. Publishing, I know, cannot be conducted 
on absolutely artistic principles. But in the case 
of Bunnett in F, and of many other meritorious 
compositions, their rejection by musical publishers 
was due to the fact that these works were considered 
unsaleable rather than unsuitable. Which shows 
that neither music publishers nor their advisers (or 
“chuckers out,” as my Lancashire friend will per- 
sist in calling them) are any better able to judge 
of the saleable properties of a composition than its 
(from a business point of view) despised com- 
poser. Too often, in my opinion, the superiority 
of judgment is with the latter, especially if he be 
a practical educationalist. For who can better 
know the needs of performers than the man who is 
largely responsible for their training? 


+ 
» 4 


ORLANDO GIBBONS CELEBRATION. 
THE festival at Westminster Abbey on June 5th 
was largely attended. The court and livery of the 
Musicians’ Company were present. The choir, 
numbering about 300 voices, was composed of the 
Abbey Choir, with help from Canterbury Cathe- 
dral, the Chapel Royal, etc., etc. It is worthy of 
note, perhaps, that two successors of Orlando 
Gibbons took a prominent part in the function, for 
Mr. Walter Alcock presided at the organ, and Sir 
Frederick Bridge was the music-director in chief. 
The former is the present organist to the Chapel 
Royal, the latter to the Abbey itself. Both of 
these posts were at one time occupied by Orlando 
Gibbons. Besides other music, the following 
anthems by Gibbons were sung: “ Hosanna to the 
Son of David,” for six voices, “ This is the record 
of John,” for tenor solo (Mr. N. Norcup) and five- 
part chorus, and the eight-voice “O clap your 
hands,” originally composed by Gibbons to serve 
as the Exercise for Heyther’s degree. “Blessed be 
the Lord,” for four voices, “O God, the King of 
Glory,” for five voices, “Oh Lord, I lift my heart 
to Thee,” for male voices in five parts, and “ Lift 
up your heads,” for six voices. The sermon was 
preached by Dean Robinson. At its close the 
black marble bust of (Gibbons was unveiled in the 
north choir aisle. The concluding voluntary was 
Dr. J. E. Borland’s arrangement of a “ Fantazia 
of foure parts,” from “ Parthenia” (1611), which 
brought the splendid festival to a fit and proper 
close. a 


v 


COMPETITIVE MUSICAL FESTIVAL AT 

ALEXANDRA PALACE. 
THIS new festival was quite a success, and we note 
that Free Church choirs gained the following dis- 
tinctions :—Harringay Congregational, Mr. Chas. 
Rowley (1st prize); Muswell Hill Wesleyan, Mr. A. 
Hodge (2nd prize). In the madrigal section Holly 
Park Wesleyan, Miss Handley (znd prize). The 
Silver Challenge Cup for Girls’ Clubs was also 
won by Holly Park Wesleyan, Miss Handley, 
conductor. 
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Master Musicians. 


MR. ARTHUR W. PAYNE. 


Ir is a well-known fact that during the last 
twenty years or so vocal concerts, in many 
places, have given way to orchestral perform- 
ances. The schools of music have turned out 
young string players by the thousands, with 
the result that amateur orchestras now abound 
in all directions. Very few’men have had so 
much to do in the ever-extending world of 
orchestral music as Mr. Arthur W. Payne, who 
has such a wide and well deserved reputation 

s 2 leader of various orchestras (notably the 
London Symphony Orchestra), as a conductor 
of exceptional ability, and as a teacher who 
has trained so many accomplished violinists. 

Mr. Arthur W. Payne is a Londoner by 
birth, and he has remained true to his native 
spot. His father was a professional violinist, 
though his work was confined to a com- 
paratively small sphere. He undertook 
Arthur’s early musical training, and when 
about eight years old the lad was working hard 
at the violin. His progress was steady and 
sure, and in the course of a short ‘time it 
seemed clear that music was to be his life 
work. In 1879, therefore, he entered the 
Royal Academy of Music, and was there 
placed under Mr. Weist Hill for violin, Mr. 
Lohr for piano, and Mr. H. C. Banister for 
harmony. Later on he took lessons from Dr. 
Steggall. Amongst his fellow students at the 
R.A.M. was Mr. Ben Davies, the eminent 
tenor vocalist. 

In 1881, his course of study being com- 
pleted, Mr. Payne accepted an engagement as 
one of the first violin players in the band at 
Her Majesty’s Opera, then under the con- 
ductorship of Signor Arditi. It was a very 
tiring time, for rehearsals were going on 
nearly all day, followed by a long performance 
at night. But probably it was excellent 
experience for the young violinist, and paved 
the way for larger things in the future. Arditi 
was a first-rate conductor of Italian opera, 
though Mr. Payne sometimes wonders how 
he would have got on if called upon to con- 
duct the Wagner operas so popular to-day. 

In 1884 Mr. Payne undertook the leadership 
of the orchestra at Blackpool (then under the 
somewhat eccentric conductorship of Riviere), 
where he remained till 1887, when both con- 
ductor and leader went to Llandudno. For 
seven years they worked happily and success- 
fully together, and then Riviere left 
Llandudno. He was succeeded by Mr. 
Gwilym Crowe, and later by Mr. A. E. Bartle. 
In 1900 Mr. Payne was offered the conductor- 
ship, and each summer since, he has proved 
beyond all doubt that he is the right man for 
the position. The concerts are almost in- 





variably crowded (though the Pavilion will hold 
nearly 4,000 people, and there are no free seats), 
the programmes being excellently arranged 
and admirably performed. In the height of the 
season there is an orchestra of forty-five 
players,, principally drawn from the best Man- 
chester orchestras, and a very fine combination 
they make. In the morning ,they play chiefly 
light music in the bandstand on the pier, and 
every evening in the Pavilion, when the pro- 
gramme always contains one or two standard 





MR. ARTHUR W. PAYNE. 


works. It is a very healthy sign that a mixed 
holiday crowd should show so much apprecia- 
tion of really good music, and it is much to Mr. 
Payne’s credit that he makes his concerts 
educational as well as entertaining. There is 
a judicious mixture of light and classical 
music in every programme. Oh that con- 
ductors at many other seaside resorts would 
follow his example! There are several very 
good solo players in the orchestra, one 
especially, Mr. J. H. Fouldes, a ‘cello player, 
who is excellent both as an executant and com- 
poser, several of his compositions having been 
repeatedly given with much acceptance. The 
Llandudno season runs from about the middle 
of May to the end of September, concerts being 
given on Sundays as well as week-days, so Mr. 
Payne’s time is fully occupied, and his 
energies severely taxed. 
Mr. Payne’s London work is more varied, 
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though not less strenuous. Since 1881 he has 
been a Professor at the Guildhall School of 
Music, and how many violin pupils have passed 
through his hands in that centre of musical 
activity it is impossible to say. At one time 
he gave as many as ninety lessons there every 
week. For some years he conducted two out 
of the three student orchestras, the Principal 
of the School taking the other. - Private 
pupils also have to be attended to, so very 
much of his time is taken up with teaching 
alone. With the growth of interest in 
orchestral music I should have expected violin 
pupils to be more intelligent than they were 
twenty years ago, but Mr. Payne’s experience 
does not confirm this view. His opinion is 
that, always allowing for exceptions, students 
are not as bright and as quick as they were a 
decade ago. There is more eagerness to find 
a short road to efficiency, and so many’ now 
seek engagements before they are really com- 
petent. This, however, probably applies quite 
as much to vocal as to instrumental students. 
As an orchestral leader Mr. Payne has a 
great reputation, and very few men to-day are 
so rich as he in experience. Probably no one 
is more qualified to undertake the. onerous 
duties belonging to the position. As my 
readers will no doubt remember, he was leader 
of the famous Queen’s Hall orchestra for nine 
years, under the conductorship of Mr. H. J. 
Woods. Three years ago the much discussed 
‘‘ split’’ took place, many of the principal 
players leaving the Queen’s Hall orchestra. 
They and others who joined them at once 
founded the London Symphony orchestra of 
108 performers, of which Mr. Payne was ap- 
pointed leader and one of the conductors. As 
leader of two such magnificent orchestras Mr. 
Payne has shown his many excellent qualities, 
and on numerous occasions he has led his 
forces to veritable triumphs. Rehearsals of the 
London Symphony orchestra are held before 
every concert, except the Sunday concerts, for 
which no rehearsal is deemed necessary. Mr. 
Payne’s services as leader are frequently 
sought in the provinces for festival occasions. 


‘Thus he has led at Cardiff festival under the 


late Sir A. Manns, at Hereford under Dr. 
Sinclair, at Southport under Dr. Coward, and 
at the Kendal competitive festival. His 
Llandudno concerts, however, prevent him 
accepting many engagements of this kind that 
are offered him, 

As a conductor Mr. Payne is equally efficient. 
He is thorough, painstaking, and gets 
excellent results. About four years ago, 
during Mr. H.. J. Woods’ absence, he \con- 
ducted the Promenade Concerts in Queen’s 
Hall for a month, and it would be difficult—if 
not impossible indeed—to point out on any 
single occasion any lowering of the high 
standard of the performances at these concerts 
during his régime. In every respect he proved 


himself a most efficient substitute for Mr. 
Woods. 

For nearly ten years the Stock Exchange 
orchestra has been under his conductorship, 
and before that he was leader for about nine 
years under Mr. George Kitchen. This 
orchestra is composed of amateurs, professional 
wind players being engaged for the concerts. 
Practices are held in the City every Friday 
during the winter, and three concerts are given 
in Queen’s Hall. Mr. Payne is happy with his 
amateur players, for his patience is  in- 
exhaustible. He is thoroughly popular with 
them all, and expresses himself as being very 
pleased with the results he gets from them. 
An able amateur musician, who has played 
under him for many years, writes me thus :— 

It is a well-known fact that it is infinitely more 
difficult to conduct an orchestra of amateurs than a 
professional one, and as a conductor of such 
amateurs, Mr. Arthur Payne is a conspicuous suc- 
cess. He is thoroughly painstaking, full of good 
humour, knows exactly what to say to his men and 
when to say it; if he has occasion to be severe, the 
incident always ends with a hearty laugh all round ; 
he is never sarcastic, but always pleasant, clear, and 
to the point. 

For many years I have sat under conductors of 
all sorts, so claim to have a fairly large knowledge 
of their little ways, and after playing under Mr. 
Payne for nearly ten years, I am able to say that he 
is one of the most patient, hardworking, and genial 
conductors I ever met; he knows every detail, 
and fills his players with enthusiasm. 

Many who attend public concerts imagine that the 
conductor works hard when before an audience ; but 
that is mere child’s play compared to the strain of 
attending to all the difficulties of rehearsing an 
amateur orchestra ; it is then, at such rehearsal, that 
a man shows of what material he is really made, 
and Mr. Payne has earned for himself the warm 
admiration and friendship of all who play under his 
direction. 

Mr. Payne, as may be presumed, is a first- 
rate solo player. In his younger days he was 
much in request for concerts, but latterly the 
pressure of his work prevents him giving much 
attention to solo playing. At Llandudno, how- 
ever, he occasionally delights the audience by 
giving them Mendelssohn’s violin concerto, or 
some other work of that kind. It is hardly 
necessary to say that his playing is brilliant 
and refined. Upon two occasions he has been 
called upon to play solos before King Edward 
(when Prince of Wales), and upon one occasion 
before the Queen of Roumania. 

Mr. Payne’s knowledge of the methods and 
style of conductors is very extensive. Asking 
his opinion as to the ability and genius of our 
living conductors, he did not hesitate a moment 
in saying that he considers Hans Richter the 
greatest conductor, and Arthur Nikisch second 
in order. Safonoff also greatly impressed him, 
and he was amazed at the results he got from 
two rehearsals only—especially when it is 
remembered that he conducted with his hands 
only. Reichmann, the young German con- 
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WORKS COMPOSED BY GEO. SHINN, Mus. Bac., Cantab. 
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“THE CAPTIVES OF BABYLON.” An Oratorio. Suitable for Concert-Room or Church. 
This work contains many effective Solos and Choruses of moderate difficulty. The first part 
describes the Destruction of Jerusalem and the carrying away of the Captives into Babylon. 
The second part—the Fall of Babylon and the Return of the Captives to Jerusalem. Price 2s. ; 
Paper Boards, 2s. 6d, ; Cloth, 3s. 6d.; Tonic Sol-fa, 1s. Orchestral Parts published. 


LAZARUS OF BETHANY. An Oratorio. Suitable for Concert-Room or Church. Price 2s. ; 
Paper Boards, 2s. 6d. ; Cloth, 3s. 6d. ; Tonic Sol-fa, 1s. Orchestral Parts published. 


‘‘The work contains a number of effective solos, duets, choruses, and a great deal of the music is of a very pleasing 
kind, and gives evidence of good workmanship. It should certainly be found most useful to choral societies and: church 
choirs."—Afusical Standard, 


‘‘The work contains some remarkably well-written solos and choruses which are not without dramatic power. ‘ Blessed 
are the dead’ is a lovely piece of part-writing. _The concluding fugue, ‘ Hallelujah, Amen,’ is a fitting climax.to the work.” 
Sussex Daily News. 
“THE TREASURES OF THE DEEP.” Words by Mrs. Hemans.. A Cantata for Solo 
Voices (S.A.T.B.) and Chorus. Time taken for performance about an hour. This will be 
found a very interesting and effective Work for Choral Societies and Church Choirs, Price ts. ; 
Tonic Sol-fa, 6d. Orchestral Parts published. 


HARVEST THANKSGIVING CANTATA. For Solo Voices (S.A.T.B,), Choir, and 
Congregation. First performed at Crystal Palace. Paper Cover, 1s.; Paper Boards, 1s. 6d. ; 
Sol-fa Edition, 6d. ; Words, with Tunes for Congregation, rd. each. Orchestral Parts published 

‘The work contains hymns for the congregation, choruses for the choir, and solos for S.A.T.B. The choral work 
is bold and effective, and well within the capabilities of an ordinary church choir."—A/usical Journal. 

*JUDAH’S CAPTIVITY AND RESTORATION. Sacred Cantata, with Historical 
Readings. A most interesting Work. The Musical portion contains Solos, Duets, Trios, 
Quartettes, and Choruses. Octavo, Staff Notation, od.; Tonic Sol-fa, 8d. 


*THE VICTORIES OF JUDAH AFTER THE CAPTIVITY. Sacred Cantata, with 
Historical Readings. This Work describes the sufferings of the Jews and the destruction of 
Jerusalem by Antiochus, also the victories of the Jews under the leadership of Mattathias. 
In either Notation, price 6d. 


THE LIFE OF SAMUEL. A Sacred Cantata, with Historical Readings. This Work, 
composed expressly for the use of Sunday Schools and Choirs, contains Readings, Hymns, 
Anthems, and Choruses, intermixed with Solos. Staff Notation, 6d.; Tonic Sol-fa, 6d. 


THE FOUR SEASONS. A Cantata (secular) for Female Voices. Containing Solos, Duets, 
and Choruses for Soprano and Contralto. Composed for the use of Ladies’ Schools, etc. 
Specially adapted for Christmas Concerts and Entertainments. Octavo, Staff Notation, 1s. 6d. ; 


Tonic Sol-fa (Vocal Parts only), 6d. 


THE BELL-TOWER. A Cantata (secular). Containing Solos, Duets, and Choruses, for 
Soprano and Contralto. Composed for the use of Schools. Most of the pieces in this Cantata 
can be used separately. Octavo, Staff Notation, 1s. ; Tonic Sol-fa (Vocal Parts only), 4d. 


THE QUEEN OF MERRY MAY. A Dramatic Cantata for Female Voices (Choruses 
in two parts only). A Choral Scene representing the Crowning of the May Queen. Com- 
posed for the use of Ladies’ Choral Societies and Schools. Suitable for Concerts and 
Entertainments. Can be performed with or without Action and Special Dresses. Price ts. ; 
Tonic Sol-fa, 6d. 


SELECT SCHOOL SONGS (mostly original) for Soprano and Alto, with Pianoforte 
accompaniment. Staff Notation, 8d.; Tonic Sol fa (Vocal Parts only), 3d. 





* Band Parts of these Works can be hired by applying to Geo. SHINN, Mus.Bac., 234, Stockwell Road, 
Brixton, London, S.W. 





All Mr. Shinn’s Works can be obtained of PITMAN HART & CO., Ltd., 
20 & 21, Paternoster Row, London, E.C. 
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ductor who visited England recently for the 
German opera season, is also an exceptionally 
fine conductor in Mr. Payne’s estimation. 

Referring to the great violin players of the 
present day, Mr. Payne thinks Ysaye holds 
first place, followed closely by Kreisler. 
Though Mischa Elman promises well, no other 
players can, in his estimation, touch the two 
named for all the qualifications that are 
necessary for really fine violin playing. 

Mr. Payne’s opinion of much of the modern 
music written for the orchestra is that it is 
far too advanced. Whether the time will ever 


come for it to be thoroughly appreciated it is 
impossible to say, but as Mr. Payne well put 
it, ‘‘ To beat Beethoven, Mozart, and Haydn 
takes a lot of doing.’’ ‘ 
Judging from appearances, Mr. Payne is of 
robust health. But the heavy work during the 
winter must necessarily try him, and take a 
large amount of vital energy out of him. 
Probably his stay at Llandudno during the 
summer months helps him to pull up again, 


_and enables him to resume his London work 


with fresh vigour. 
BroapD Nip. 





— YPen Points. 


WHY are so many of our clergymen so utterly lack- 
ing in tact and discretion? A minister from Fal- 
kirk was preaching in a Biggar Church on a recent 
Sunday. To give a little variety to the proceed- 
ings, he criticised the singing of the choir adversely. 
He said they should hear fis choir at Falkirk; 
they could drown the organ entirely! This latter 
achievement he evidently regarded as a compli- 
ment. Anyway, who but a clergyman would have 
thus publicly insulted a voluntary church choir? 
Mr. Richard Le Gallienne once wrote a book 
with the startling title “If 1 were God.” Madame 
Albani is more modest and less irreverent when, 
in one of the monthlies, she takes “If I were a 
Man” for the title of an article eulogising the 
stronger sex... The eminent vocalist is clearly not a 
“new woman,” for thus it is that she writes: “In 
intellect, strength, power of command, endurance, 
sense of honour, foresight, and wisdom, man is, 
with some rare exceptions, the infinite superior of 
woman.” Bravo! What a pity it is that Albani 
was not born a tenor! She would have had as 
much money, and she would have had more fun. 





I have heard all sorts of anathemas against 
Gregorians. But surely the story told of the first 
Norman Bishop of Glastonbury (the Abbey has just 
been’ under the auctioneer’s hammer) by a London 
paragraphist is overdrawn. The testy Abbot, I 
read, did not like the Gregorian music, and “ bade 
his monks sing Parisian tones.” Obedient in most 
things, they would not give up their Gregorians, 
so the Abbot summoned Norman soldiers to coerce 
them. “A terrible riot ensued in the church, the 
ruthless Normans slaying many monks. After the 
conflict ended, arrows were found sticking even in 
the crucifix over the high altar.” How Henry Smart 
would have enjoyed the story! His idea of punish- 
ment for the advocates of Gregorians was to rain 
down red hot quavers and crotchets on them in 
Hades. 


Mr. John F. Runciman, the erstwhile musical 
critic of the Saturday Review, says he has a diffi- 
cultyin appreciating Scotch poetry and Scotch music. 


“Scotch poetry always seems so intensely unmusical, 
and Scotch music so intensely bagpipey, that a song 
of Burns set to Sir A. C. Mackenzie’s music makes 
me squirm in unspeakable anguish.” Poor fellow! 
I have a faint recollection of some libel action 
raised by Sir A. C. Mackenzie against J. F. R. 
Can that have anything to do with the “ unspeak- 
able anguish”? I shouldn’t wonder! 

Complaints are again being heard about the big 
hats of the ladies in theatre and concert room. I 
quote an anecdote which may be turned to effec- 
tive use. Macklin was sitting one night at the 
back of the front boxes in Covent Garden. A lobby 
lounger stood up immediately before him, and his 
person being rather large, prevented a sight of 
the stage. 





Macklin took fire at this, but managing his 
wrath with more restraint than usual, he patted 
the intruder on the shoulder with his cane, and 
gently requested him that “when anything enter- 
taining occurs on the stage, you will apprise me of 
it; for you see, my dear sir, that at present I must 
entirely depend on your kindness.” The hint, says 
the original recorder of the anecdote, “had the de- 
sired effect, and the nuisance was removed.” A 
word to the wise is proverbially stfficient. 

A professional musician, Mr. George Croal, died 
in Edinburgh the other day, at the long age of 
ninety-seven. Garcia went four years better than 
that. Music hath evidently charms of longevity— 
if you are not an organist, worried by an amateur 
“mixed” choir, and an unsympathetic parson. 
Croal had interesting reminiscences of Paganini, 
the demon fiddler, of whom he used to tell that he 
made a practice of changing his shirt in the retiring 
room when he came from the platform “ bathed in 
perspiration.” Were there no lady artists in the 
retiring room in those days? 





What is really the true story of Tennyson’s 
“Crossing the Bar”? We were recently told by a 
lady that the poet wrote the hymn after she had 
sent him a copy of a certain tombstone inscription 
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in which the central idea of “Crossing the Bar’ 
was hinted at. But there is another account. Dr. 
Butler, of Trinity College, Cambridge, when visit- 
ing Tennyson, asked the poet how he came to write 
the hymn. Pointing to a nurse who had been with 
him some eighteen months, and had had great in- 
fluence over him, Tennyson replied : 
‘‘That nurse was the cause of my 
writing ‘Crossing the Bar.’ She asked 
me to write a hymn, and I replied, 
‘Hymns are often such dull things.’ ”’ 
But at last, according to Dr. Butler, 
he consented to write one, and 
‘** knocked off ’’ the famous lines in ten 
minutes, 


We hear a great deal about what 
singers should eat and drink, whether 
they should smoke, how long they 
should sleep, and so on. Mme. Melba 
says that a singer’s diet should include 
plenty of fresh fruit and vegetables. 
She herself takes for breakfast ‘* only a 
cup of tea and a little toast.’”’ At 
luncheon she has a cutlet or a little 
chicken, some stewed fruit, with a 
light salad, but no rich food.’”’ Her 
chief meal is dinner, which she takes 
at 7.45, unless when singing, in which 
case she takes a light—very light— 
meal about five in the afternoon. 


Precept and practice do not in this 
matter always go together, I am 
afraid. A journalist called on an emi- 
nent tenor one night at the opera for 
the purpose of learning his views as to 
whether or not smoking was injurious 
to the voice. The singer, who had just 
come off the stage after a long and 
exhausting scene, said he considered 
that smoking was an exceedingly bad 
thing for the voice, and having given 
this opinion he offered a cigarette to 
the journalist and lit one for himself. 

MAJOR FORTH. 


+ 
- 


MR. JOSIAH BOOTH’S THIRTY YEARS’ 
WORK AT CROUCH END. 
THE celebration of Mr. Josiah Booth’s thirtieth 
anniversary as organist and choirmaster of Park 
Chapel, Crouch End, took place on Sunday, 
26th May. To mark this interesting event all the 
music chosen for the day was selected from Mr. 
Booth’s compositions. Special features in the ser- 
vices were the singing of “There were ninety and 
nine,” by Mr. ‘Littlewood (a blind singer and pupil 
af Mr. Booth’s); the anthem, “He that dwelleth,” 
and a Te Deum in D, written for the occasion. At 
the morning service Dr. Alfred Rowland referred 
to the loving brotherhood which had existed 
between the organist, minister, deacons, and choir 
during so many years, and to the psalmody which 














had helped and uplifted so many in all parts of the 
world. 

The organ at Park Chapel is a grand instrument 
of forty-four stops, built by Willis, and cost about 
£2,000. Usually a large number of people remain 
after the evening service to enjoy the improvisa- 
tions, in which Mr. Booth exhibits remarkable 


MR. JOSIAH BOOTH, A.R.A.M. 


talent, and which on this special occasion delighted 
many who came to add their congratulations. Mr. 
Booth has become well known owing very largely 
to his work in connection with “The Congrega- 
tional Church Hymnal,” and also to his composi- 
tions, which have been printed in so many Free 
Church hymnals issued in recent years, of which 


‘“Holy War” and “Commonwealth” are perhaps 


the best known. The photograph shows Mr. Booth 
at the organ, and is reproduced in our pages by 
kind permission. 





y% 
vv 


The new organ in the Wesleyan Mission Hall, 
East Ham, was opened on June 6th by Mr. C. 
W. Perkins, Miss Lucie Johnstone being the 
vocalist. The instrument (which contains thirty- 
six speaking stops) was built by Messrs. Brindley 
and Foster. On June oth special services were 
held, when solos were given by Mr. Alexander 
Tucker. 
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London Sunday School Choir. 


THIRTY-FIFTH ANNUAL FESTIVAL. 


THE numerous patrons of the London Sunday 
School Choir made their annual journey to the 
Crystal Palace on June ig, in full expectation of 
complete satisfaction as regards the musical fare 
provided, and, as usual, they were not disappointed. 
The hours were well filled with three concerts and 
the choral competition, and each fixture was well 
worthy of attention. The day opened with a 
juvenile concert by 5,000 voices, under the conduc- 
torship of Mr. J. Wellard Mathews, who received 
from the youthful occupants of the immense 
orchestra a reception at once flattering and well 
deserved. It was good to see the youngsters show 
their appreciation of all the labour expended in 
organising and arranging such a successful func- 
tion. 

The programme was. divided into sacred and 
secular portions, the opening item being Marianne 
Farningham’s “Hail the Children’s Festal Day” 
to “St. George’s, Windsor.” ‘The audience joined 
in the concluding lines of each verse, and in the 
whole of the last verse. A new choral march, by 
W. H. Jude, “March on, march on, O ye soldiers 
true,” next followed, and was sung with vigour 
where needed, with proper attention to the effective 
piano ending of each verse. Watson’s “O, the 
tlowers of summer” was, perhaps, a trifle heavy; 
but the excellent way in which the choir sang the 
third and fourth,verses gave a fine contrast in 
tone, and went far in condonation. “Voces 
Angelorum ” was, we think, repeated from a former 
book. It was a popular item. An excellent solo 
and chorus, “The Golden Wheatsheaf” (Thos. 
Facer) was sung with feeling and understanding. 
The final verse taken by altos only enhanced the 
attractiveness of the piece, which contains a fine 
lesson of helping others, which, it is hoped, will 
live in the minds of the young singers. Few Sun- 
day-school programmes are .deemed complete 
without an item by H. Ernest Nichol, Mus.Bac., 
and his “Love of the Father” was included on 
this occasion. 

During the interval between the parts, a very 
pretty display of coloured papers, handkerchiefs, 
etc., was enjoyed alike by children and audience. 
Quite a remarkable effect was produced by the 
simultaneous clapping of 5,000 pairs of hands, and 
a well-developed crescendo in time and force was 
responded to by a well-deserved recognition of the 
same order from the adult listeners. The handker- 
chief drill of sails and wings was prettily developed 
and heartily received. 

Field’s “A Summer Song” was the first item 
in Part II.—a pretty and characteristic com- 
position, The “Colour” Song, by R. Heath Mills, 
with its declared preference for blue, white, and 
red in succeeding verses, gave opportunity for 
another colour display, the blending of the colours 
very naturally leading to a “ flag” verse, with the 
almost inevitable encore. A pretty piece of two- 
part writing, by G. A. Veazie, “Spring is here,” 
was so well rendered that it too received an unmis- 
takable demand for repetition. 

The next item, an “Echo” song, words and 
music by W. R. Hitchcock, was in a sense a home 
production, the composer being the conductor at 
Northcote Road Baptist Chapel, Clapham Junc- 
tion, and for some years past an active worker in 


the choir. The idea is well developed, and the 
“echo” (produced by some of Mr. Hitchcock’s own 
choir placed in the top gallery facing the orchestra) 
was most effective. The piece was an instant suc- 
cess, and was vigorously re-demanded. A humor- 
ous song, “Mister No-bod-ee” (F. A. Mann) was 
so unduly hurried that the air of mystery was 
dispelled, and the point of the story seemed to be 
missed by the audience. Pierson’s “Ye mariners 
of England” formed the concluding item, and the 
youthful choristers seemed as fresh as at the start, 
although they had been hard at work for just over 
ninety minutes. The sight of the gathered hosts 
of juveniles is in itself impressive, and the thought, 
ably expressed by an “old-stager” to a listener, 
that there was “nothing else like it in the whole 
wide world,” adds to the interest of the occasion. 
Anyone of the crowd may always remember with 
satisfied delight the festival of 1907. 

A word of praise is due to Mr. Philip H. Kessell 
for his organ accompaniments. In the afternoon 
a very interesting choral competition was arranged, 
the contestants being: Kensington Permanent 
Choir (conductor, Mr. F. W. Weitzel), Willesden 
District Choir (conductor, Mr. J. S. Waddell), 
Camberwell Choral Society (conductor, Mr. J. F. 
Parsons), Islington Permanent Choir (conductor, 
Mr. E. W. Havill). The adjudicator was Mr. 
Josiah Booth, A.R.A.M., who must have felt very 
considerable difficulty in making his award, the 
general excellence of all the choirs being very 
marked. All except Islington had met before on 
the same field, but the newcomers were well in 
the running, and created a most favourable im- 
pression. Their singing was crisp and bright, and 
it would have occasioned no surprise had the judge 
awarded them second place. Their strong points 
were, unfortunately, not of sufficient merit to 
secure such recognition, the prize falling to Wil- 
lesden Choir, with Camberwell second. With hard 
work and confidence it is safe to predict for Isling- 
ton a higher place in a short while. 

The chief event of the day was the Festival 
Concert at 6 p.m., when 3,000 voices, assisted by 
the London Sunday School Orchestra of 200 mem- 
bers, augmented by the Crystal Palace Military 
Band, filled the Handel Orchestra, and rendered 
a varied and interesting programme, under the 
conductorship of Mr. William Whiteman in the 
chorus work, and by Mr. Wesley Hammett, 
A.R.C.O., in the orchestral items. Mr. Horace 
G. Holmes was a tower of strength at the organ. 

A well-chosen opening hymn, “All hail the 
power” to “ Miles Lane,” was sung with great fer- 
vour by choir and audience. Mendelssohn’s 
motett “Judge me, O God” was the first choral 
number, and received well-sustained treatment 
alike from choir and organ, the expression being 
well marked, and the precision in “ attack” all that 
could be desired. ollowing the overture from 
“Merry Wives of Windsor” (Nicolai), the choir 
sang Gounod’s anthem, “O sing to God,” in which 
the select choir took the soli parts. This select 
choir is specially organised for the important work 
of taking the soli parts in the anthems, etc., which 
form attractive features in successive festivals. An 
entrance examination is cheerfully submitted to, 
and membership in the choir is valued. The old 
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masters were represented by Dr. Crotch’s “ Methinks 
I hear the full celestial ‘choir,” in which the Soli 
Bass gathered great credit, showing effects of 
adequate and careful rehearsal. The pianissimo 
singing of the choir in this piece was distinctly 
good, although, had the conductor been placed in 
happier circumstances, it is more than likely that 
still better effects would have been attained. It 
is a gees ont that so many of the audience, being 
unprovided with seats, must keep on the move con- 
tinually, while the presence of a good many 
juveniles, who take their pleasure rather noisily on 
the fringe of the crowd, together make such a 
volume of sound that a well sung #f. would be in 
real danger of being lost. S.S. Wesley’s always 
popular “Blessed be the God and Father” was 
sung in a most sympathetic manner, the alternat- 
ing passages of Soli and Full Choirs having a fine 
cathedral effect, while the final allegretto move- 
ment (unaccompanied), if a trifle slow, was very 
finely rendered. The most “popular” piece in the 
earlier part was Pughe-Evans’ “Lead, kindly 
light,” arranged for soprano, solo, and chorus—a 
piece which will doubtless serve well in Sunday 
services, being admirably adapted for use by small 
choirs. Handel’s “Then round about the starry 
throne” was solidly sung with a good deal of force 
and fervour 

At the close of Part I. the competition award 
was announced, and the successful conductors (Mr. 
J. S. Waddell for Willesden and Mr. Parsons for 


Camberwell) were called to receive the award. The 
presentation of the Founders’ Shield was made by 
Miss Johnson, who herself was presented with a 
bouquet by two grandchildren of the founders of 
the choir. 

The overture to “Ruy Blas” was well rendered 
by the orchestra, and was followed by “The sun 
now mounts the eastern sky,” from Gade’s Erl 
King’s Daughter, a very fine piece of gradual 
crescendo singing. “Haste thee, nymph” (Handel’s 
L’Allegro) was daintily sung, and received a well- 
merited emcore, a distinction accorded to the 
orchestra, who followed with Fucik’s “ Gladiator ” 
March. Leslie’s beautiful part-song, “Evening,” 
was admirably done, and the closing item, 
“Wretched Lovers” (Acts and Galatea), although 
it must have caused many anxious moments dur- 
ing the period of rehearsal, went with good pre- 
cision, and was heartily applauded. 

In the evening, Mr. B. M. Jenkins’ Mandoline 
and Guitar Band gave a concert, assisted in the 
vocal items by Miss Annie Bartle, Miss Edith 
Kingsford, Mrs. K. Austin Hussey, and others, to 
a crowded and enthusiastic audience. An organ 
recital by Mr. E. A. Moon (Bayswater) closed the 
day’s activities. 

The whole of the various functions showed a well- 
sustained interest, which is cheering to the 
organisers, while a marked improvement upon last 
year’s standard may be credited to the junior 
choir. 





Nonconformist Choir Union. 


(BY A SPECIAL REPORTER.) 


Ir is not easy to realise that the Annual Festivals 
have totalled nineteen, yet such is the case, the 
Union having been founded in 1888. It is a happy 
circumstance that the founders are still in active 
work in connection with the organisation, Mr. E, 
Minshall being the conductor from the beginning, 
and Mr. T. R. Croger, the first secretary and for 
many years also conductor of the orchestra (although 
having to relinquish both offices through pressure 
of business) is sttll of immense service to the Union 
as chairman of the Executive Committee. His 
successor in the secretaryship is Mr. Arthur Ber- 
ridge, who has done most excellent work during the 
last five years, but who was unfortunately prevented 
from J em Feed in the Festival on June 22 by 
reason of sudden seizure three days before, necessi- 
tating surgical attention. Universal sympathy was 
expressed by all to whom the sad news was communi- 
cated, and many testimonies were borne to the 
excellent quality of the work accomplished, and the 
unremitting care lavished upon the details of the 
duties allotted to the absent officer. Apart from this 
cloud which hovered over the day’s proceedings, 
everything was fair, and a marked improvement all 
round was observed with great satisfaction. The 
Union accomplish few more useful things than the 
organisation of the annual choir competitions, which, 
divided as they are into two classes (Class A, choirs 
of not more than 4o, and Class B, choirs of not more 
than 25), provide means of testing all capabilities. 
On this occasion there were five entries in the 
smaller class and four in the larger. By the turn 


of fortune’s wheel it so happened that, while the list 
of small choirs contained two previous winners 
(Brighton and Reigate), the victors of recent years 
in the larger choirs were all absent for various 


reasons. The adjudicator was Mr. F. Cunningham 
Woods, M.A., Mus.Bac.Oxon., F.R.C.O., who won 
golden opinions for the excellent manner in which 
he summed up the merits and demerits of the 
various choirs, and more especially for the very 
genial manner in which he encouraged even the 
least successful to make another bid for success. 

The test piece was “Oh, give thanks unto the 
Lord ” (E. A. Sydenham), and after a spirited contest 
the award in Class B (taken first), was awarded to 
Biggleswade Baptist Choir (conductor, Miss A. 
Saunders), who selected as their own piece Hatton’s 
“Softly fall the shades of evening.” The other 
contestants were High Barnet Congregational (con- 
ductor, Mr. C. W. Harris), Rushden Wesleyan (Mr. 
F. Betts), Reigate Congregational (Mr. F. J. Buck- 
land), and Brighton, Florence Road Baptist (Miss 
Bessie Woode, L.R.A.M.). 

In the larger choirs the test piece was B. Tours’ 
“God hath appointed a day,” and the contestants 
were choirs ives Ebenezer Methodist New Con- 
nexion, Barnsley (conductor, Mr. John E. Ward), 
Earls Barton Baptist (Mr. William A. Hart), Vine- 
yard Congregational, Richmond (Mrs. F. E. Lyne), 
and Walworth Road Baptist (Mr. J. Nettleton 
Taylor). The adjudicator, in giving the award, 
spoke of the difficulty he had in making the final 
choice, and gave high praise to three of the choirs, 
who were all of ‘a very high order. The detailed 
award being given in another portion of this issue, 
no further mention need be made here, except that 
to an ordinary listener any one of the three choirs 
might have been acclaimed the winner of the hand- 
some trophy, so many points of excellence did they 
each possess. 

Preceding the Festival concert Mr. J. A. Meale, 
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F.R.C.O., of Hull, gave a very excellent recital on 
the great organ, in which he displayed considerable 
executive ability, and the varied character of his 
selections was evidence of a fine taste in anticipating 
the favourable verdict pronounced on nearly every 
number. 

The programme of the Festival concert is chosen 
with exceeding care, and it rarely fails to meet with 
universal approbation for its usefulness in the 
routine work of the choirs in church services— 
indeed, apart from length, the whole of the sacred 
portion might be included in any service and sung 
by an ordinary. choir of 30 voices with credit to 
themselves and appreciation by the congregation. 
In thus furnishing choirs with good pieces, 
the Union is providing one of its chief at- 
tractions to those whose responsibility it is to 
see that good things are provided for the worship 
music in the churches. This year the committee 
were very successful in getting together an exceed- 
ingly useful book, and this was doubtless one of the 
chief factors in the very marked and highly gratify- 
ing increase in the number of the choristers. To 
an “old hand ” the early arrivals in fairly large num- 
bers betokened a crowd, and when the hour of com- 
mencement came, the orchestra could have held no 
less than three thousand five hundred singers. The 
decision of the committee to again engage the 
Crystal Palace Military Band furnished an addi- 
tional attraction in the rendering of the pieces. 
When Mr. Minshall stepped forward to conduct his 
nineteenth Festival he was accorded a hearty greet- 
ing, which was, from the hands of many, a heart- 
felt appreciation of the unremitting care and atten- 
tion which he has freely given to the manifold 
activities of the Nonconformist Choir Union. 

The opening hymn was Ein’ Feste Burg (Godfrey 
Thring’s translation), and sung with fervour it was 
an attractive commencement. Rarely have we 
heard better tone and more admirably balanced 
singing than in Dr. Warwick Jordan’s Festival 
Jubilate Deo, a fine piece of bold and vigorous 
writing admirably adapted to the occasion. Assis- 
tance was rendered by the Military Band, which 
further enhanced the pleasure of listening to the 
composition. If not quite up to Handel Festival 
form as regards body of tone, the choir were not far 
behind as regards precision of attack, expression, 
and fine, forceful singing. The opening pieces 
showed a distinct advance upon previous perform- 
ances—a welcome feature maintained throughout 
the programme. 

The vocalist was Madame Edith Hands, 
A.R.A.M., an admirable choice and a very welcome 
one in Free Church circles especially. “O Divine 
Redeemer ” was the selected item, and it was ren- 
dered in Madame Hands’ best style—which says 
much. It is a liberal education to all aspirants for 
solo work (and each choir corftains them) to hear 
such beautiful enunciation and expression as was 
their good fortune on this occasion—another useful 
function of the N.C. Union. Norman Churchill’s 
hymn-anthem, “Come let us join our cheerful 
songs,” was next sung—the verse parts being taken 
by the Baptist and Wesleyan choirs from Rushden, 
thus presenting the pieces in their proper form, and 
making an_ attractive change from the full 
choruses. The same feature was observed in Josiah 
Booth’s fine anthem, “The Lord is my Strength 
and Shield.” The Free Churches owe much to this 
popular member of their own body, and the 
indebtedness is increased by this work, which, finely 
sung with evident appreciation, should find its place 
in many a programme for harvest festivals, for which 


it is specially written. The vnison passages in the 
final Allegro movement were steady and wonderfully 
effective. After another solo by Madame Edith 
Hands (Bemberg’s “Nymphs and Sylvains”) the 
choir sang J. E. West's “ The Lord hath done great 
things for us,” which in its many varied features 
affords great scope for expressive singing, and pro- 
bably caused more thought in preparation than any 
of the earlier pieces. The inevitable Handel chorus 
was “ Swell the full chorus” (Solomon), which fol- 
lowed an organ solo by Mr. Fountain Meen (Hatton's 
Toccata in F sharp minor), which was most enthu- 
siastically received and almost secured an encore. 
The prizes in the choral competition were grace- 
fully presented by Madame Edith Hands, the 
unusual advent of a lady conductor giving cause for 
extra heartiness in the reception accorded to the 
happy recipients of the day’s honours. 
The secular portion of the programme com- 
menced with E. German’s “The Chase,” which 


was sung with characteristic appropriateness. 
Madame Edith Hands’ third contribution was 
Gounod’s “Serenade,” the choir following 
with two part - songs, Cowen’s “Boat Song” 


and Pinsuti’s “In this hour of softened splendour ” 
—the former sung with well-marked restraint and 
the latter (possibly because it was familiar to many) 
with a lack of delicacy in delivery which marred 
the otherwise good effect. Dr. Ferris Tozer’s 
part-song, “My Bonny Bell,” was well rendered, 
with the “ farewell” nicely sung. The closing item, 
“Soldiers’ Chorus,” from “Il Trovatore” (fortu- 
nately fitted with words a self-respecting choir could 
sing with pleasure), was preceded by the singing of 
the Barnsley Choir’s part-song—always an attractive 
feature, and on this occasion no whit behind the 
usual. The contributions of the Crystal Palace 
Military Band were interspersed among the 
pieces, Handel’s Zargo and the selection from 
“Lohengrin” being each heartily received. Mr. 
Fountain Meen presided at the organ—he was never 
ahead of the singers, and always played with suffi- 
cient power to carry the chorus well along. Mr. 
Fred Meen, the deputy - organist, was thoroughly 
efficient at the piano. Mr. F. W. Ainger and his 
stewards rendered valuable help in seating the 
choir—no easy work with such a host. 

An interesting feature was the evening concert, 
when a new Christmas cantata, “The Nativity of 
Christ,” by J. Alianson Benson, was produced under 
the direction of the composer. The chorus of 250 
voices gave a very excellent rendering of the 
choruses, and the soloists were all animated with the 
desire to show the beauty of the composition. They 
were Miss Kate Grant (soprano), who sang the music 
allotted to Mary, and whose rendering of “ He shall 
give His angels charge over thee” was near to 
securing a recall. Miss Grant has a pleasing voice 
of sympathetic quality, and her renderings were 
tasteful and artistic. Miss A. Pierce was an able 
exponent of the music set for “The Angel,” her 
lower register being full and very effective. By an 
unfortunate circumstance the tenor engaged was 
unable to fill the part, and Mr. Bernard Tomkins 
kindly consented to take the music at a few hours 
notice. The tenor music is the part written for the 
Narrator, and is consequently largely made up ot 
recitative. That Mr. Tomkins was able to be note- 
perfect in such a short while is admirable testimony 
to his ability, which, added to a pleasing quality of 
voice, with well expressed clothing of the various 
passages, was a potent factor in the evening’s suc- 
cess. Mr. David Jones sang the bass music allotted to 
Simeon with acceptable care. The work is definitely 
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attractive, and contains several good numbers, 
notably a quartet, “ Sleep, Holy Babe,” the contralto 
solo, “ Fear Not,” with chorus for ladies’ voices, and 
the solo, “He shall be a hiding eat The two 
instrumental numbers, Notturno, “ The Watch of the 
Shepherds” and the “March of the Ma i,” are 
appropriately written, and both “play well.” Of 
the choruses, “The Dayspring from on high hath 
visited us” is brightly attractive, and a good con- 
trast to the sorrow admirably expressed in “A 
Voice was heard in Ramah.” The final chorus, 
“Break forth into joy,” is followed by the final 
stanza of “Hail to the Lord’s Anointed,” as the 
first is placed at the opening. _ These, together with 
“ Hark the glad sound,” “ Christians, awake,” and a 
new carol, “ The Eastern Star,” furnish the congre- 
gational hymns. The work contains thirty num- 
bers, and was completed in about eighty minutes. 
Mr. Edward Partridge was most efficient at the 
organ, and Miss Emmie Barber, G.S.M., rendered 
good service at the piano. 


THE ADJUDICATOR’S REPORT ON 
THE COMPETITIONS. 
CLASS B—SMALL CHOIRS. 


BIGGLESWADE Baptist CHURCH CHOIR (PRIZE 
WINNERS). 

Test Piece, “ O Give Thanks” (Sydenham).—The 
words were clear and distinct. The opening sec- 
tion erred on the side of being taken in too staccato 
a manner. The pianissimo portion (foot of page 5 
and onwards), “ He watereth the hills from above, 
was excellently sung. The contraltos forced the 
tone here and there, especially in the forte passages 
on pages 6 and 7. The tune was throughout excel- 
lent, excepting just at the closing phrase, Let 
everything that hath breath.” Balance of parts 
generally very good. Sopranos here and there 
slightly over-weighted. Tone very good. 

“Softly Fall the Shades” (Hatton).—Contraltos 
here again forced the tone in Pp. passages; they 
also sharpened a little, but soon recovered pitch. 
A good and even performance all round. ords 
distinct and clear. The pitch was absolutely cor- 
rect at the conclusion. This choir must cultivate 
sostenuto singing a little more. 

HIGH BARNET CONGREGATIONAL CHURCH CHOIR. 

“O Give Thanks.”—Words not always very dis- 
tinct. Expression good throughout. Contraltos 
weak at times ; at foot of page 5, “ He watereth the 
hills,” this was particularly noticeable. Sopranos 
forced the tone in some of the forte passages. The 
start of the anthem lacked animation, but on the 
whole the performance was a very good one. 

“The Lass of Richmond Hill” (Leslie).—Tone 
of sopranos rather thin and forced in_ places. 
Balance disturbed here and there by weakness of 
contraltos. Slightly sharpened during the last two 
pages, but tune was as a rule good. The con- 
ductor’s beat was well observed. The attack was 
good. It might be urged that this part-song was 
taken slightly too fast. In spite of minor defects 
the performance was a good one, and showed signs 
of intelligent and careful preparation. 


RUSHDEN PARK ROAD WESLEYAN CHURCH CHOIR. 

“OQ Give Thanks.”—They gave a broad and 
dignified performance of the opening section. In 
this respect this choir sang the best in this class. 
There was much vigour in their rendering of the 
work. Words not always as clear as No. 1 choir. 


Soprano tone was forced above E (fourth space on 
stave) in one or two places. On the whole a capital 
performance. 

“There is Music by the River” (Pinsuti).—Here 
the pronunciation of the sopranos in verses 1 and 3 
(opening phrases) was not satisfactory. The tune 
was very defective at foot of page 97 and top of 
page 1o1, when the key of A flat was suddenly 
reached. The performance, however, had much 
that was good, especially as regards the due obser- 
vance of the necessary expression. “Oh, let me 
listen” (page 99) was charmingly sung. Pitch at 
conclusion had not been maintained. 


_ REIGATE CONGREGATIONAL CHURCH CHOIR. 

“ O Give Thanks.”—Here the tone of the sopranos 
was obscured in the forte passages. — Contraltos 
were very flat on page 4 at the words, “and green 
herb for the service of men.” The ensemble was 
good as a rule. The balance was fair, excepting 
where the sopranos were obscured (as stated above). 
The words were not very distinct always. This 
choir sang page 6 very well indeed, and maintained 
a good forte at the words, “the earth is filled with 
the fruit of Thy works.” 

“ Moonlight” (Eaton Faning).—First two pages 
hurried. Expression as a rule good. The sus- 
tained forte singing on foot of page 94 and top of 
page 95, which the composer has intended, was not 
well observed, and thus the contrast to the #. pas- 
sage was not noticeable in line 2 of page 95. Page 
93 was admirably sung, and the ff. at “Tender 
and sweet” was most effective. Pitch lost through- 
out the performance. 


FLORENCE ROAD BaPTist CHURCH CHOIR, 
BRIGHTON. 

“O Give Thanks.”—The breathing of this choir 
was short here and there, and occasionally the notes 
were not held on to their fullest extent. An 
example of this was shown on the top of page 5 at 
the word “men” (a dotted minim tied to a minim). 
Page 6 was sung very well indeed. Pronunciation 
not always clear. This choir excelled in the 
vigorous sections, but showed an inclination to 
hurry when singing a crescendo passage. 

“ Moonlight” (Eaton Faning).—This was sung 
with good expression. A tendency to hurry was 
noticeable on the first two pages. The fortissimo 
indicated at foot of page 92, on the words, “the 
heart would be,” was not well sustained. The per- 
formance in other respects was distinctly praise- 
worthy. The words were clearer than in the test 
piece. 


CLASS A—LARGE CHOIRS. 


EBENEZER METHODIST NEW CONNEXION CHURCH 
CHOIR, BARNSLEY (PRIZE WINNERS). 

Test Piece, “God hath appointed a day” (B. 
Tours).—The basses®and tenors started firmly and 
in a declamatory manner. The words were clearly 
enunciated. Expression well observed, notably on 
page 230, where the crescendo signs are twice fol- 
lowed by a sudden pianissimo. The allegro con 
Spirito section was sung in rather too detached a 
manner, and consequently lost a little dignity. 
Capital tone in the fortissimo passages. A well- 
sustained and intelligent performance. 

“ Moonlight” (Eaton Faning).—Very good attack 
throughout. Expression well observed. There 
was, however, a lack of poetical feeling at times. 
This was more particularly felt on the last page of 
all at the words, “In the beautiful land of sleep.” 
Pitch was lost, but beyond this defect the perform- 
ance was a striking one. 
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EARLS BARTON Baptist CHURCH CHOIR. 

“God hath appointed a day.”—The chief defect 
here was that the entire performance was out of 
tune very badly. This, doubtless, was brought 
about by the fact that the choir did not hear the 
pianoforte. 

“The Sea hath its Pearls” (C. Pinsuti).—Here 
the choir did itself justice and sang really well. 
The pianissimo start was excellent, and the fugal 


passages on page § went firmly and steadily. The. 


ensemble was good. Pitch lost to some extent, but 
the choir sang this difficult part-song in good style. 


VINEYARD CONGREGATIONAL CHURCH CHOIR, 
RICHMOND. 

“God hath appointed a day.”—An impressive 
start. “Mercy and truth” (on page 228) might 
have been taken a shade slower. Tune rather 
defective at foot of page 229. Altos sharpened 
occasionally. Balance and attack excellent. 

“Song of the Pedlar” (Williams).—A dainty 
and effective performance for the most part. 
Sopranos lost pitch on the long holding note C on 
second line of page 7. Pitch not absolutely main- 
tained at the close of piece. 


WALWORTH ROAD BAPTIST CHURCH CHOIR. 

“God hath appointed a day.”—The start of the 
basses and tenors was uneven. The maestoso 
character rather lacking in the opening section, 
because of the pace being .a little too fast. On 
page 228, line 2, at the portion marked solo 
(“Mercy and truth”) the choir sharpened. Words 
not always clear. A creditable performance. 

“My love dwelt in a northern land” (Elgar).— 
Good expression and attack. An artistic perform- 
ance. Here they reached a higher level of excel- 
lence than in the anthem. Sopranos flat on page 3 
and at foot of page 5. A very intelligent and con- 
vincing rendering of a difficult piece of music. 





- Correspondence. 


THE NEW WESLEYAN HYMNAL AND 
CONGREGATIONAL SINGING. 
To the Editor of THE MUSICAL JOURNAL. 

DEAR SIR,—The suggestion that the new Metho- 
dist hymnal is injuring congregational singing is 
almost too fanciful to be amusing. The new 
hymnal is not perfect, and those who constantly 
use it can discern even already where it could be 
amended; but as a means to hearty and at the 
same time intelligent congregational singing it is 
an enormous improvement on the hymnal which it 
superseded. In the suburban church where my 
Sunday duty lies, the increased interest in the 
musical service and the stimulation of the congre- 
gational worship of praise since the new hymnal 
was introduced are clearly apparent. There is no 
decrease of heartiness; the change is all in the 
direction of power and expressiveness in the hymn- 
singing. We now have a large number ofetunes 
which were well known to the Christian Church, 
but were not inéluded in the old book; these enrich 
and beautify our services. Of course it is sadly 
possible to kill the service by an inordinate passion 
on the part of the choirmaster for unknown tunes ; 
but I would undertake to kill the service even more 
effectively, armed only with the old book as my 
weapon. A discreet use of the new material at our 
command is needed; but in what calling can dis- 


“ 
cretion be dispensed with? An organist without 
discretion is capable of anything—even of five new 
tunes in a service. 

No, the cause of the decline in our membership, 
which we humbly believe to be a temporary and 
perhaps healthy set-back, must not be traced to the 
new hymnal, which has earned unnumbered bless- 
ings alike from choirs and congregations and little 
children singing at their mother’s knee.—I am, 
dear sir, yours faithfully, OWEN THOMPSON, 

Organist and Choirmaster, 
Hampstead Wesleyan Church. 


June gth, 1907. 





‘To the Editor of THE MusicaL JOURNAL. 

DEAR SIR,—You invite the experience of choir- 
masters respecting the new Wesleyan Methodist 
hymnal and its effect on the congregational 
singing. 

To your query as to whether it is a fact that it is 
injuring congregational singing, from my own ex- 
perience in the church of which I have the honour 
of being organist and choirmaster, I can answer an 
emphatic “ No.” 3 

We have a small village chapel, with an average 
congregation of about 200, a choir of about twenty 
to thirty, but more hearty singing I do not think it 
would be possible to get, and that with a free use 
of the new hymns and tunes, and I may add that 
in a large number of cases the new hymns and 
tunes are the favourites, 

I believe in congregational singing, and not that 
it should be left to the choir. 

The fact is, the new hymn and tune book has 
supplied a long-felt want, and the majority of our 
people recognise this, and help the choir all they 
possibly can in getting hold of the new tunes, and 
“when the people have a mind to work” it is sur- 
prising how quickly these tunes are learnt. 

Of course there are, and I suppose unfortunately 
always will be, a few “croakers,” who find it too 
much trouble to take to anything new, preferring 
to stick in the old rut; but they are in a very small 
minority, I’m thankful to say.—Yours truly, 

J. FRANK PICKTHORNE, 
Whitecroft Wesleyan Church, 
Forest of Dean. 


June 10th, 1907. 





To the Editor of THE MUSICAL JOURNAL. 

DEAR SiR,—As a reader of your JOURNAL for 
many years, and having ‘been for forty-four years 
identified with the musical’ life of Methodism, as 
well as for most of the time an active worker in 
other kinds of church work, I scarcely know 
whether to be amused or annoyed at the statement 
of the writer you quote in your issue for June with 
regard to the decrease in the membership of the 
Wesleyan body. I have heard many reasons 
alleged as the causes of similar decreases, but I 
never remember the blame being attributed to 
the Tune Book. The writer you quote men- 
tions attending service at a popular watering- 
place, and refers to the congregation being mute 
during the singing. It does not seem to strike him 
that such might be the normal condition of the 
congregation at any time, because congregational 
singing is not cultivated in every place, as you find 
it, say for instance, in the West Riding of York- 
shire, where I live. Your writer speaks of there 
being far too much of this persecution by the choir. 
He evidently needs to be reminded that the minis- 
ter (or local preacher, as the case may be) chooses 
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the hymns. And in many cases he chooses a hymn 
of such a peculiar metre that there is not a familiar 
tune available at the time. But the new tunes 
have to be Jearnt, and if they are taken sufticiently 
often they become familiar. My own experience, 
after about two and a half years’ work in the new 
book, is that the greatest danger lies in a few 
favourite hymns with their accompanying tunes 
being used so often as to become hackneyed, and 
the great body of the book being neglected. 1 may 
say that during the time mentioned, the hymn “ My 
faith looks up to Thee,” has never once been 
chosen at my church. Again, some time ago we 
were confronted with one of the new hymns which 
only had a new tune to it, and on referring to the 
old book the only tune to that metre was the one 
sung to “ Christians awake.” I may say that while in 
some respects the new tune book may be a little too 
classical, yet the Wesleyan Methodist Church has, 
all things considered, a treasure in its Hymn and 
Tune Book. The following will show you some of 
the composers whose names rank prominently in 
the work, and the number of their tunes contained 
therein :—Barnby, 42; ‘Dykes, 55; Gauntlett, 26; 
H. Smart, 16; Stainer, 26; Sullivan, 33; besides 
many other eminent hymn tune composers. There 
is also at the end an appendix of 39 tunes of what 
are known as the old Methodist type, amongst them 
being “Diadem,” “ Lagivia,” and “Sovereignty.” 
Surely such a book should not be calculated, as 
the writer suggests, to kill Methodism.—Yours 
sincerely, JOHN W. BAtLEy. 

P.S.—I may add that a very admirable custom 
prevails at some of the Methodist churches in this 
district of the choir singing one of the new tunes 
during the offertory. 


To the Editor of THE MuSICAL JOURNAL. 

DEAR SIR,—The correspondent who complains 
that the New Methodist Tune Book is killing con- 
gregational singing, appears to have had unhappy 
experiences. In our case the exact opposite is the 
result. I find we have sung ninety-six new tunes 
since September, 1904. Of these, a dozen have not 
“caught on.” Prior to the advent of the New Book 
there were on the average three tunes used in each 
service which the audience did not sing. Now 
there are very few not sung heartily, thanks to the 
supervision of the gifted editor. I have attended 
services at Folkestone, Douglas, Harrogate, Ilfra- 
combe, and Aberystwyth where the new book has 
been used. With one exception, owing to the 
singing being led (?) by an altogether inadequate 
organ, the congregational revelled in the new 
tunes. 

The loss of membership is not due to any dimi- 
nution in worshippers, but to those who cease to 
meet in the class-meetings. Will not the reaction 
following the Welsh Revival more than account 
for the apparent less?—-Yours faithfully, 

FRED COOPER. 
Organist, Wesleyan Church, 
Stapleford, Notts. 





THE DEVOTIONAL VALUE OF ANTHEMS. 
To the Editor of THE MUSICAL JOURNAL. 

DEAR SIR,—Referring to your editorial in the 
June number, together with Dr. Mansfjeld’s  re- 
marks, concerning my letter in, the Christian 
World of April 25th, I am afraid my position is not 
quite fully understood. Need I say that I could 
not possibly have referred to the performance of 
anthems in most of our cathedrals and in many of 





our churches and chapels. In these places the 
anthem is generally helpful, or, to put it into 
plainer words, is worth listening to. I referred 
more to those places where conditions made it im- 
possible for helpful renderings to be given, and it 
was under these circumstances that I advocated the 
use of such music as could be undertaken by the 
whole body of worshippers. To make up to the 
choir for the loss of the anthem the choir union 
might be formed, and so on. We all must admire 
the efforts of our brothers and sisters in the choir 
pew, particularly those who “struggle against 
odds,” and this thought induced me to suggest to 
these less fortunate (musically) choirs a means by 
which their labour might be of greater value, for 
one presumes it to be the aim of all choirs to 
render real service to the churches.—Sincerely 
yours, J. P. ATTWATER. 


New Music. 


NOVELLO AND CO., WARDOUR STREET, W. 

The Choir Psalter. Arranged by Rev. Francis 
H. D. Smythe, M.A.—This is the Cathedral Psalter 
with explanatory notes and paragraphs. No doubt 
many expressions in the Psalms are sung monthly 
without being understood. This work will certainly 
help to an intelligent rendering. 

CLARENDON PRESS, OXFORD. 

The Art of Counterpoint. By C. H. Kitson, 
Mus.Doc.—The author says while all treatises on 
this subject must of necessity be much the same, his 
differs from the others especially in the derivation of 
the rules of Scholastic Counterpoint from the prac- 
tice of Palestrina, rather than from the study of text- 
books, which contain many discrepancies often the 
result of personal prejudice. The work willbe 
most useful to students. 

T, C. AND E. C. JAGE, 16, HENRIETTA STREET, W.C. 

The Great Operas. Edited by J. Cuthbert 
Hadden. 1s. each.—These very dainty volumes in 
cloth gilt with four coloured illustrations will be 
heartily welcomed by opera lovers. Eight are 
already published, viz., “ Faust,” “Carmen,” “ The 
Bohemian Girl,” “Lohengrin,” “ Tannhauser,” 
“The Meistersingers, “ The Ring of the Nibelung,’ 
“ Cavalleria Rusticana” and “ Pagliacci.” In each, 
the story is told, some description of the music is 
given, the history of the opera is found, and par- 
ticulars of the composer are added. The volumes 
are beautifully got up. 





+ 





Co Correspondents. 


“Echoes” and other matter is unavoidably 
crowded out this month. 

R. D.—-You can get it at Messrs. Augener and 
Co. ; or, if not, they will procure it for you. 

WELSHMAN.—(1) Yes ; (2) yes ; (3) two to the bar ; 
(4) Novgllo and Co. 

G. F. C.—We do not know the work. It is 
probably out of print. 

T. F.—-No. 46 of The Organist’s Magazine of 
Voluntaries. 

_ The following are thanked for their communica- 
tions :—R. S. (Grantham), T. T. (Builth), C. R. A. 
(Bermondsey), T. P. (Hull), G. F. S. (Glasgow), 
S. S. (Manchester), T. R. A. (Basingstoke), D. H. 
(Chester), W. R. (Belfast), J. H. (Islington), 
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No. 9. Introduction, Variations, and Fugue 
on the Hymn Tune “ St. Alphege.’’ 
W. Hénry Maxfield, Mus. Bac. 


. Introduction, Variations and Fugato 
on the Hymn Tune ‘ Melcombe.” 
Bruce Steane, Mus. Bac. 


Prelude and Fuga on “ Austria.” 


Bruce Steane, Mus. Bac. 


No. 1 


w 


No. 16. 


Introduction, Variations, and Finale 
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Ernest H. Smith, F.R.C.O. 


No. 30. “‘ Hollingside” with Variations. 
Ernest H. Smith, F:R.C.O. 
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No. 46. Fantasia on ‘‘ Stuttgardt.” E. H: 
Smith, F.R.C.O. 

“Gopsal.” A Fantasy. J.P. Attwater. 

Introduction and Variations on 
** Moscow.” Ernest H. Smith, F.R.C.O. 

“ Luther's Hymn,” with Variations 
A. Berridge. 

Introduction and Variations on 
“Innocents.” Ernest H. Smith, 
F.R.C.O, 

“§t. Anne’s” with Variations. Arthur 
G. Colborn. 

J. P. 


“ Miles Lane” with Variations. 
E. H. 


No. 47. 
No. 59. 


No. 60. 


No. 61. 


No. 72. 


No. 75. 
Attwater, F.R.C.O. 

Fantasia on ‘ Eventide.” 
Smith, F.R.C.O. ' 

Introduction and Variations on 
“Sicilian Mariners.” J. A. Meale, 
F.R.C.O. 


No. 81. 


No. 84. 
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| SAMPLES FREE. | 
: “MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, €E.C. 


SQUIRE’S NOTED e 


CHOIR REGISTER. F 





SIZE 10 by 8. Price 3/= nett. RULED FoR SIX_YEARS. 
(POST FREE, 3/3). 
Strongly Bound in Cloth, and Gold Lettered ‘‘ Choir Register.’’ 
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; This handy Book is the most complete one issued, and contains sufficient space for the registry of a 
‘ choir numbering up to and including 48 members for six years ; pages for choir members (names and 
) addresses), and ruled so as to show weekly and quarterly attendances at a glance. 
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The Prince of Life. 





@ A NEW SACRED CANTATA, 
1 ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES, 
i By ARTHUR BERRIDGE. 
: With Soprano and Contralto Solos and Duets. Time of Performance, 1} hours. bs 


| Old Notation, is.  Tonie Sol-fa, 8d. 


Performed with great success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torqyay, 
Hebden Bridge, Market Weighton, ete., etc. Sample copy, post free, 8d. 
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PART SONGS. SACRED SOLOS. 
‘‘ Three Fishers went Sailing.” JOHN HULLAH. ‘Sin Peril on the Sea.” 
Soldiers’ Chorus” (“‘ Faust”), 3 Keys. LANE FROST. 1/4, post free, 
New Words by NORMAN BARTON. | “The Fisherman’s Prayer.” 
“Gipsy Life.” Rk. SCHUMANN. 3 Keys. DOUGLAS BLAKE. 1/4, post free. 
A Choral Fantasia on National Airs. ‘ _. | “When | Survey the Wondrous Cross.” 
Arranged by ARTHUR BERRIDGE, | W, T. CROSSLEY, A.R.C.O. (Tenor.) 1/-, post free. 
“0 Gentle Wind.” By ARTHUR BERRIDGE. “There were Ninety and Nine.” 
Old Notation, 2d. ; Tonic Sol-fa, 1d. (Bass.) JOSIAH BOOTH. 1/4, post free. 
. When arranging for your Choir Concert SPLENDID TAKING DUET for Soprano and Tenor. 
| Be SURE TO INCLUDE “Qactows, eT aierwid ne ; 
A ost free, 1/- 
a | BELL UPON ORGAN, 
Dr. GEORGE MACDONALD’S Quaint Poem, REPRINTED BY REQUEST, 
: Cc. ‘DARN NTON. The Duties and Responsibilities of a Choir. 
: “3 A By E. MINSHALL. 
ot will orm od. Tone ate ene Price One Penny, or 9d. per dozen, net. 
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